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THE VOWELS

ood example of the speech—writing difference is
way we have to re-think the idea that ‘there are five
els’ when we begin to discuss speech. There are in
some 20 or so vowels in most accents of English
exact number often depending on the way the
stern is analysed), and their sound qualities can vary
rormously from accent to accent. The vowel sounds
"American English, for example, are clearly different
ym those of British or Australian, and the vowels
sical of one locality in any of these countries can
ffer appreciably from those of another. Indeed,
wel differences make up most of the distinctiveness
swhich we associate-with a particular accent (p.298).

The table on this page shows .the set of vowels
und in English, along with some common tran-
riptions (for their place of articulation, see p.240).

ie most striking feature of a list of this kind is the
imber of special symbols (part of the phonemic tran-
riptioy) which have to be devised in order to identify
ch vowel unambiguous]}r With only five {or six)
wel letters available in the traditional alphaber,
trasymbols, combinarions of symbols, and diacritic
arksare needed to capture all the units in the system,
well as all the variations in vowel quality which
istinguish different accents (pp. 240-1).

H
er/plelal Fire lfala_ CE

The vowels in Gimson Jones F&R Variants
sea, feet, me, field i i1 i

him, big, village, women 1 i I 1

get, fetch, head, Thames e e £

sat, hand, ban, plait & = E: a

sun, son, blood, does A A A

calm, are, father, car a ar a

dog, lock, swan, cough ¢] 2 a

all, saw, cord, more a b} o]

‘put, wolf, good, ook 4] n u U
soon, do, soup, shoe u u: u

bird, her, turn, learn 3 3 Al+T} 3+
the, butter, sofa, about ) a 2 a{+1)
-ape, waist, they, say er ei e

time, cry, die, high ai ai ay

boy, toy, noise, voice 21 31 2y

so, road, toe, know au ou o]

out, how, house, found au, au au aw, &w

deer, here, fierce, near -] i i+1)

care, air, bare, bear ed es e+

‘paor, sure, tour, lure Ul ua u+1)

TRANSCRIBING VOWELS

Several authors have devised sets of sym-
bols for identifying English vowels,

The system used in this book is the one intro-
duced by British phonetician A.C, Gimsonin
An introduction to the Pronunciation of
English {1st edn, 1962}, which has been par-
ticularly influential in the field of teaching
English as a foreign language. )

* The Gimson system is given in the first
column, after a selection of words which
illustrate each sound. In several cases thereis
‘awide range of spellings for the same vowel
quality —a conseguence of the mixed nature
of English orthography (p. 274).

Two other vowel transcriptional systems
areshown in the table.

» The system used by the British phonetician,
Daniel Janes inhis pioneering description of
Received Pronunciation {p. 365). Gimson {a
student of Jones} modified thissystemin an
attempt to show vowel qualities more accu-
rately. The joneslist does notinclude the use
of foa/, whichiin Jones's day wasa common
pronunciation in such words as four, and dis-
tinct from the vowel of bought.

» The system used by Victoria Fromkin &
Robert Rodman (F&R) in An Introduction to
Language (1stedn, 1974), a wude[y used
teaching textbook in the USA. It is asimpli-
fied version of the influential systern devised
by John $. Kenyon & Thomas A. KnottinA
Pronouncing Dictionary of American English
{1953), which aimed to provide astandard
transcription for the vowels of the main
dialects of American English.

. The final column inthe table listsa few
_other symbols which are often seenrepre-

senting certainvowels, Some are simply

typographicvariants; some representa par-
ticular sound effect, such as the presence of 7
‘volouring’ {p. 245); and /a/ is often used asa
simpler afternative to fae/.

-ferences between British and American

Possible confusibles

The transcriptions use the same syimbois in
different ways, partly because of different
views ahout the best way 1o analyse the
vowel system, and partly because of the dif-

English.

+ fa/ in the British systems does not appear
as a separate phoneme, In F&R itis.usedin
such words as dog, reflecting more directly
the way this vowel is articulated further for-
ward in the mouth. This is a major point of
possible confusion for British-trained stu-
dents casually reading an American tran-
scription, for they risk interpreting flag/as
lag instead of log. In addition, the same fa/
symbol is used by F&R in such words as
father, calm, and car, again reflecting the
typical sounds of these vowels in American
English, whereas the British systéms use /a/
—an important difference between the two
sound systems.

* /e in F&R refers to the vowel insuch
words as say, whéreas the British systems
show the diphthongal nature of this sound
(p. 239) as jeif or feif. Thus, /met/ refers to
met in Gimson, but to mate in F&R.

=/a/ in the British systems refers only to the
vowel in.such words as sun. In F&R it is dlso
used for the vowel in such words as bird
{along with a following /r/ consonant).

» fo/ in F&R refers to the vowel in such
words as 50, British students used to a.diph-
thongal transcription would therefore be
likely tointerpret /kot/ as cotrather than
coat.

+ F&R do not have separate symbols for the
sounds in such words as deer, care, and
poor. These words are analysed as combina-
tions of vowel + /I/, and their different
status shown in the table by the use of
parenthases.
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PART IV - SPOKEN AND WRITTEN ENGLISH

Describing vowels

All vowels have certain properties in common, which
distinguish them from consonants (p. 242).

* From a phonetic point of view (p. 236), vowels are
articulated with a relacively open configuration of the
vocal tract: no part of the mouth is closed, and none
of the vocal organs come so close together that we can
hear the sound of the air passing between them (what
phoneticians call auedible fricrion). The most notice-
able vowel quality is therefore [a], said with the
mouth wide open. Consonants have a very different
method of articulation.

* From a phonological point of view (p. 236), vowels
are units of the sound system which typically occupy
the middle of a syllable {the nucleus, p. 246), as in caz
/kat/ and big forg/. Consonants, by contrast, are typi-
cally found at the edges of syllables, shown also by these
éexamples. (It is reasoning of this kind which explains
why letter Y can be described either as a consonant or as

avowel (p. 236). In such words as yet, it acts as a conso-
nant, occupying the same position as other consonants
{met, set, erc.}. In such words as myand #yss, itacts asa
vowel, occupying the same position as other vowels
(trust, me, exc.).)

* Vowels typically involve the vibration of the vocal

cords (voieing), and their distinctive resonances are

made by varying the shape of the mouth, using the
tongue and lips. In English, there are no vowels whose
chief characteristic is the use of nasal resonance (nasa!
vowels) — unlike, say, French or Portuguese, English
vowels are all ora! vowels, and rake on a nasal quality
only when they are being influenced by an adjacent
nasal consonant, as in 7o, Jong, and man.

The chief task in describing the articuladon of
vowels, accordingly, is to plot the movements of the

tongue and lips. The most widely used method of

doing this was devised by Daniel Jones, and is known
as the cardinal vowel system.

Close-mid
Open-mid

Open -

Central

THE LIPS

Lip position is an important
factor in the description of
vowels, and three main types
are recognized.

» Rounded, where the lips
ara pushed forwards into
the shape of a circle.

» Spread, where the corners
of the lips are moved away
from each other, asin a
smile.

* Neutral, wherethe lips are
-not noticeably rounded or
spread.

The lip positions of a selec-
tion of cardinal vowels are
shown below. These photo-
graphs were taken over 50
years ago: the mouth
belongs to Daniel Jones.

Lip position-of [i]-

Lip position of [a}

Lip position of [u]

Lip position of [a]




h 17 - THE SOUND SYSTEM 239

e vowel system VOWEL FREQUENCY
ng list of vowels, such as that given on p. 237, isnot A study of the frequency
nformative as a classification which groups them of vowels inasample of
types, draws attention to the common properties :;:”’;’elrlsaﬁ?”a' AP garve
each type, and notes the features which distinguish ¢ following results:
:rypc_from another. Becoming aware of the differ- o
¢ between a pure vowel, 2 diphthong, and a Y 1074
hthongisastart (p. 239), but thete is much more to W 833
aid about the way vowels work in English. (The e/ 257
llowing examples are all from Received Pronun- Jay 1.83
ugoz;lo (3;5)’ p.365); regional variants ate shown on I/ 175
A particularly important factor is length (symbol- ;’:3;/ :;;
by [:]). When we listen to the 12 pure vowels, it is fouf 151
ident that five of them are relatively long in duration, Ji/ 1.45
sevenare relatively short. Moreover, in several cases fof 137
ngth seems 1o relate pairs of vowels which are articu- Joif 124
ted in roughly the same part of the mouth. In the fol- i 113
ing examples, pairs of words are followed by the I/ 0.86
econsonant, If each word is given the same amount Jaf 0.79
“emphasis, there is no doubt that the vowel in /siit/ Jauf 061
¢ is much longer than thar in /sit/ &% and similar ‘ : _ ngs. b ey 052
ffects can be heard in /fuid/ foodvs Igud/ good, [dow/, | poss s E— = e/ 0.34
awn vs /don/ don, and /lax(r)d/ lardivs leed/ lad. There | Dipthongs o 0.21
so 2 length difference between /3:/ and /o/, though | /\ A fory 012
“the former accurs only in stressed syllables in RP - |- centring closing ey 0.06
iird, servant), and the latter only in unstressed sylla- i
es (above, butter), this is not a contrast which enables | ' . " 2| Thetotal for all vowels was
difference of meaning to be expressed. o ending ino ending in 1 ending in U '%Q'E:e‘:‘:::er;‘eﬁ?:ongg
“The contrast berween long and short vowels is not 5; /]\\ /]\ /\ (EfterD.B.%rm 1 947!:)" '
ust one of length (guantity); a different place of articu- | : hm Ea u? et h
lation (guality) is involved. This is why Gimson, for | ere air sure  they cry toy e e
ample, in his transcription gives different symbolsto || Tripthongs
ese pairs of vowels (/i/ vs /1/, etc.) ~drawingattention | /I\ /\
 the quality differences berween them (p.237). If | elo aid oo
x}gﬂé were the only factor, a transcription of /it/ vs fi/ | player fire royaf i_ower tower
ould suffice. : : : -

ANIEL JONES(1881-1967) N

), ashe was known within the profession, originally studied mathematics
t Camnbridge, and trained as a lawyer, but never practised. He first became
terested in language when he took a course in conversational French at the
ge of 17, and found he had 'some aptitude for getting the pronunciation of
rench nght’ He encounterad phonetics afteravisittoa language institute
Germany in 1900, studied the subject under Paul Passy in Paris, and gave

is first course in phonetics at University College London, in 1907, He built up
e Department of Phonetics there, becoming professorin 1821,

Although he researched the phonetics of manylanguages, hisname was
iefly associated with two books, both on English: An English Pronouncing
ictionary (1917} and An Qutline of English Phonetics (1918}, hoth of which

n revised editions) are still used today. The cardinal vowels concept was also
eveloped at that time. By the 19205, DJ was being recognized as the British
uthority on-phonetics. He served on the BBC Advisory Committee ofrSpoken
ngtish from its foundation {1926), and from 1903 was a strong supporter of
e Simplified Spelling Society (becoming its president in 1§46L Heaiso
served as secretary of the International Phonetics Associationfrom 1927 to
949, when he retired from university teaching, and was president of the
sociation from 1950 until his death.




240 PART IV - SPOKEN AND WRITTEN ENGLISH

the RP location of each vowel (in-black} and the
location of major variants (in red). Diphthongal
movements are shown by an arrow; pure vowels
byadot.

Comments about regional variation shouid be
interpreted with caution: to say.thatan RPvowel is
diphthongized {p. 237) in Scots, for exampie, does
notmean that this particular quality is to be found
in aff varieties of Scots. Any major regional dialect
areapresents a complex phonetic picture, with

many variants reflecting differences in-age, sodial
background, sex,.and other factors. The vowel
qualities referred to in the regicnai variant
column, therefore, are intended to be illustrative,
not representative:they relate to just one of the
accentswhich are commonly associated with a
region. Further details about regional norms can
be found in'§20, and a historical perspectiveis
givenin §7.

VOWEL LOCATIONS AND VARIATIONS

Thistable gives a brief description of how each
English vowel is articulated, using Received
Pronunciation {RP, p. 365) as the reference modal,
To put this accent in perspective, the table also lists
just a few of the hundreds of local and interna-
tional regional variations which affect each vowel,
aswell as some of the variations which are found
within RP itself. The cardinal vowel diagrams show

Pure vowels

Yowels Articulation Some regional variants Vowels Articulation Some regional variants

Juf Frontof tongue Often diphthongized nf Partoftongue Centralized variants
@ raised to slightly in RP, with aslight nearercentrethan  common {e.g. Scots,
% below and behind glide from a more cen- frontraisedtojust  NorthernIreland);
‘ close front position;  tral position; notice- ahove half-close often replaced by [3]
lipsspread; tongue  able glide [si:]in position; lips loosely  in RPin unstressed
‘ tense; siderims make several UK accents spread; tonguelax;  syllables.
firm contact with (e.g. Liverpoo!, Birm- rims make light con-
upper melars. ingham, London), and tact with upper
in broad Australian; molars.
shorter in Scots.
fef frontoftongue Various diphthongized Front of tongue More open and
raised to between forms, such as fer] in raised tojustbelew  centralized [a] variants
half-openandhalf- Cockney, {eafin ‘half-open position;  in N England, Wales;
close positions; lips  refined RP. lips neutrallyopen;  diphthongized [a]in

loosely spread; rims make very slight refined RP; triphthon-

tonguetenserthan contactwithupper  gized in some rural
for /i/; rims make back molars. American (man
light contact with fmetan/).
upper molars.

in Centre of tongue Further back in many faif Tongue between Fronted to{a:] in many
raisedtojustabove  olderRPspeakers; centre and back in varieties, e.g. Liver-
fully open position;  maore open and front fully open position;  pool, broad Australian;

lipsneutrallyopen;  in Cockney; half-close lipsneutrallyopen;  further backin refined

N
Y
L\
Y

slight, open lip
rounding; ne contact

and closervariant in
conservative RP (offas

open and half-close
positions; medium lip

no contactbetween  backin N England, nocontact between  RP (“far back’); shorter
tongue and upper oftenrounded [u]. rims and upper in American [r]-pro-
molars. molars. nouncing accents
{p-93})
/of Back of tengue in Mo liprounding in 1 fof Back of tongue Often atriphthongin
fully open position;  American; lengthened raised betweenhalf- Cockney (four ffows/);

closer liprounding in
refined RP; length

between rims and fosft‘orff'yand Cock- rounding; nocontact reduced in parts of
upper molars. ney. -between.rims and USA (especially New
upper molars. England}.
] fof Tongue nearer Little variation, apart oy ‘Back of tongue Front rounded variant
centre than back, fromisome reduced lip raisedtojustbelow  marked in Scots;

centralized and
diphthongized in

close position; lips
closely rounded:

raised to just above
haif-close position;

rounding;longer and
closer.in Scotsand

lips closely but some N England tonguetense; no Cockney.
loosely rounded; accents, firm contact

tongue lax; no firm between rims and

contact between upper molars.

rims and upper
molars,
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Vowels Articufation

Centre of tongue
raised between half-
close and haif-open;
lips neutrally spread;
no firm contact
between rims and
upper molars.

Glide begins from
slightly belowhalf-
close front position,
moves upwards and
slightly backwards
towards [1]; lips
spread,

Glide begins
between back half-
open and open
positions, moves
upwardsand for-
wards towards [1];
lipsopenrounded
changing to neutral.

Glide begins
between back and
front open positions,
moves upwards and
stightly backwards
towards [U]; lips
change from
neutrally apen to
slightly rounded;
jaw movement quite
extensive.

Some regional variants

CloserinBirmingham,

Liverpool, Australian;
more open in conser-
vative RP; shorter
when followed by {r] in
Scots, SW England,
American; diphthon-
gized in some regional
American (bird fboid/).

Noticeably more
apen first elementin
Cockney and broad
Australian; monoph-
thongized to[e:]in
many British accents;
closer start and more
central second
element in Caribbean
(Jamaica Igamiekal).

Closer first element in
Cockney; more open
in conservative RP;
longer first.element
inSUsA.

Firstelement fronted
inCockney and broad
Australian, and more

‘noticeable rounding
‘onsecond element;

unrounded fronted
second elementin

“‘royat family’ RP

{house [hais]; mono-
phthongized close
rounded vowel in Scots
{houselhuis]); first ele-

Vowels Articulation

Centre oftongue
raised between half-
close and half-open;
lips neutrally spread;
no firm contact
between rims and
upper molars.

Glide begins slightly
behind front open
position, moves
upwards towards [1];
lips change from
neutral to loosely

spread; obvious clos-

ing movement of the
lower jaw.,

Glide begins in cen-
tral position
between half-close
and half-open,
moves upwards and
back towards ful; lips
neutraf changing to
slightly rounded.

Glide begins in posi-
tion for i/, moves
backwards and
downwards towards
fof; lips neutral, with
slight movement
fromspread to open.

Some regional variants

Cnlyin unstressed
syllables in RP; replaces
/af as a stressed vowel
in many regional
accents; replaced by
stronger vowel quali-
ties in Caribbean and
other stress-timed
accents {p. 249).

Considerable variation
in first element, both
further forward and
further back; often
centralized, e.g.in
Canadian; further back
and often roundedin
broad Avustralian;
monophthongized to
[i:]in some Scots {dfe
[di:]) andte [ai], or
with aweak glide, in'$
USA{partof the
‘southern drawl’).

First element more
rounded and further
back inconservative RP
and Dublin; tendency
to monaphthengize in
RP.(goal {g=:1]}; more
openstartin broad
Australian, and alsc in
Cockney, where the
glide is more exten-
sive, with little or nolip
rounding.

Mere open first ele-
ment in conservative
RP; second element
sometimes strong in
‘affected’ RP (here
fhija).

5

ment fronted towards
mid-open in Wast

e

Glide beginsin half-
open front position,
movesbackwards
towards /a/; lips neu-
trally open through-
out,

Country and Dublin;
centralized first
elementin Canada
(p.342).

Closerstart in Cockney;
much more openin
refined RP; centralized
leng vowel in Birming-
ham [3:]; more open
long vowel inTiver-
pool {&1]; closeriong
vowgi in'Scots[&:).

Glide begins in posi-
tion for A3/, moves
forwards and down-
wards towards /of;
lips.weakly rounded
becoming neutratly
spread,

Muchivariation in RP,
withmore open first
element; often
‘menophthongized to
[0:], so that sure
appearsas [{2:] 'shaw".
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SPOKEN AND WRITTEN ENGLISH

CONSONANTS

The difference between the number of letters and
sounds found in English, so dramatic in the case of
vowels (p. 237), is far less significant in the case of con-
sanants. There are 21 consonant letters in the written
alphabet (B,C,D,E G, H,J,K,L,M,N,BQ,R, S,
T, V,'W, X, Y, Z), and there are 24 consonant sounds
in most English accents. The difficulty of transcribing
speech is therefore less setious, as most of the-written
symbols can be assigned individual phonetic values,
and the resulting rranscription thus looks much more
immediately readable than that of vowels. However,
because of the erratic history of English spelling, there
is no neat one-to-one cerrelation between letters and
sounds. In several cases, one consonant sound is
spelled by more than one letter (e.g. #4 in #4is) or one
consonant lercer symbolizes more than one sound
{e.g. xin fox /foks/). There are thus two answers to the
question, ‘How many consonants are there at the
beginning or end of the word thick?’; “Two’ (in writ-
ing); “One’ (in speech, 761k/).

Describing consonants

All consonants have certain properties in common,
which-identify them in contrast to vowels (p. 238).

* From a phonetic point of view {p.236), they are
articulated in one of two ways: either there is a closing
movement of one of the vocal organs, forming such a
narrow constriction thar it is possible to hear the sound
of the air passing through; or the closing movement is
complete, giving a rotal blockage. The closing move-
ment may involve the lips, the tongue, or the throat,
but in each case the overall effect is very different from
the relatively open and unimpeded articulation found
in vowels.

* From a phonological point of view {p. 236), they arc
usits of the sound system which typically occupy the
edges of a syllable (the margins, p.246), as in dogs
{dogs/ and glad /gled/. They may also appear in
sequences {clusters), as these examples show. In fact, up
to three consonants may be used together at the begin-
ning of a spoken word in English (as in string), and up
to four consonants at the end, though not always very
comfortably (as in swelfths /twelf6s/ and glimpsed
Jelimpst/).

-+ Some consonants involve the vibration of the vocal
cords: these are the woiced consonants, such as /b/ and
fm/. Others have ne vocal cord vibration: these are the
voiceless consonants, such as /p/ and /s/. The distinc-
tion is not absolute: depending on-where in a word a
consonant appears, there may be degrees of voicing. At
the end of a word, for example, a voiced consonant typ-
ically loses a great deal of its vibration {it is devoiced).
The fz/ sound ar the beginning of zoe fzui/ is much

more vibrant than the one at the end of soze wz/ (to
voice this fully would produce an unnatural buzzing
effect at the end of the ward).

» An alternative way of capturing the difference
between such consonant pairs as /p/ and /b/ is to com-

pare the force with which they are articulated. Voice-

fess consonants are produced with much greater force
than their voiced counterparts, and the terms fortis

(‘strong’) and /Jenis (‘weak’} have come to be used to

identify the two types. Thus, /p/, /t/, [k/, /Ifl, 18/, Is/,
i§/, and /{/ are all fortis consonants; /b/, /d/, /g/, v/,
181, 124, I3/, and /d;/ are all lenis,

¢ Unlike vowels, sorne consonants are primarily iden-
tified through their use of the nasal cavity. Normally,
in English, when we speak we keep the soft palate
{p. 236) raised, so that it presses against the back of the
throat and allows no air out through the nose. With the
three nasal consonants, /m/, /n/, and /3/, however, the
soft palate remains lowered (as it is when we breathe),
and the result is a series of sounds with a distinctive
nasal resonance.

Consonant or vowel
The distinction between consanant and vowel is fun-
damental, but some sounds sit uneasily between the
two, being articulated in the same way as vowels, but
functioning in the language in the same way as conso-
nants. /jf as in yes and /w/ as in we are like this. /j/ is
formed like a very short [i] vowel (as can be heard if we
draw out the y.of yes), but it occurs at the beginning of
the word, as do other consonants (yes, mess, best). Sim-
ifarly, /w/ is formed like a short [u] vowel, butacts asa
consonant (we, me, see). These two consonants are
therefore sometimes described: as semi-voweks.

Certain other consonants are also somewhat vowel-

like, in that they can be sounded continuously without

any audible friction: the three nasals, /m/, /n/, and /n/,
/I as in Jie, and /rf as in red. These can all be classed
ogether as (frictionless) continuants or sonoraits,
within which the four oral items (/If, /r/, fw/, [if) are
often recognized as forming a distinet group.

% %
nf 758 /bf 197
ftf 642 ffi 179
7 514 B/ 178
/sf 481 A 148
N 388 fgf 1.5
/Bf 356 Jg/ 105
i 381 I/ 096
fm/ 322 Af  0.88
fk/ 3.09 /&s/ 0.60
fwi 281 Ml 0.4
fzi  2.46 8/ 037
v 200 faf 040

was 60,78 per cent. Vowel
figures are given on p. 238,

inthe sample analysed. All

CONSONANT
FREQUENCY .

A study of the frequency of
consonants in a sample of
conversational RP gave the
following results:

The total for all consonants

(After D. B. Fry, 1947, with
latercorrections
incorporated.)

ft should be noted that this
particular study did not take
word frequency into account

sounds in the sample were
counted, regardless of how
many times a particular word
was used there. Thig is why
f8/, in particular, hassuch.a
high place in the table: itis
largely due to the high
frequency of this sound
in the definite article
(the) and demonstratives
(this, that, etc).

TRANSCRIBING CONSONANTS -

A British and an American transcnptlon system for consonants:

A, .C. Gimson {1962) and V. Fromkin & R. Rodman (1974) {details on p. 237).' :

Thg. _cpnsonants_m. G:msqn F&R_ 5 The consonants in _G.lmson F&R

1 piesup p P S0, U8 S s .

by, ebb b b :  Zoo, goze z. z .
“tie, at . t shoe; ash I g
die, odd o d o d . . .genre, rouge 3 L
<00, ache k k “hel h h
.46, egg g g me, am m m
chew, each 7. E no, in o . o
jaw, edge & Y d2 hang n n
fes, off f f lie, eel | 1
view, of v v row, ear{nctRP) r r
thigh, cath 0 B way-. W w
they, booth o] i} you i ¥
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PES OF CONSONANT

ngl ish consgnantsare made with an air-stream
the iungs moving outwards (unlike certain
riants in some other languages, which use
-types of air-stream}, To differentiate the 24
sriants from each other, phoneticians use a
sification basedonthe place and manner of
ciilation, in addition tothe criteria of whether
avoiced orvoiceless and oral or nasal, as
&d on the facing page. (For the names and
ons of the vocal organs, see the diagram on

: For afull description of each md ividual.

of artzculataon

need toknow where in the vocal tract the sound
ade, and which vocal organs are involved. The
rtant positions for English are the following;

bial: using both lips, as in/p/, ol i, A,
io-dental: using the lower lip and the upper

th, asin i, i,

: using the tongue tip bétween the teeth or
etothe upperteeth asin/Bfand /.

‘Alveotar: using the blade of the tongue dlase to the
olarndge, asin M/, id, is/, 124, inf, Af, and the first
ements of Af/ and /dg/. :
Post-afveolar using the tongue ti P close tojust

behind the alveolar ridge, asin/t/ {forsome aceents).
* Retroflex: using the tongue tip curled back towell
behind the alveolar ridge, as in/r/{for some accents).
* Palato-alveolar: using the blade {and sometimés
the tip) of the tongue close to the alveolar ridge,
with asimultaneous raising of the front of the .
tongue towards the roof of the mouth, asin/f/and
3, and the second elements in /if/ and /dy/.

* Palatal: raising the front of the tongue close to the
hard pa!a't'e asin/j/.

» Yelar: raising the back of the tongue againstthe
soft palate, asin/k/, /gf, and fiy.

» Glottal: using the space between the vocal cords
to make audible friction, asin/h/, ora closure, asin
the glottal stop (:n some accents)

Manner of artiw!ation :
We nead to know howthe sound is made, at the .
various locations in the vocal tract. f_our_phonetlr.
possibilities are recognized.

Total closure

» Plasive: a complete clasure is made at some pom’c
inthe vocal tract, with the soft palate raised; air .
pressure builds up behind the closure, which is then
released explasively, as in/p/, fb/, A, idf, K/, /g/, the
first elements of /f/ and /dy/, and the glottal stop.

* Nasal: a complete closure is made at some point in

the mouth, with the soft palate lowered, so that air ..

escapesthrough the nose, as in fm/, inf, /.

» Affricate: a complete closureis made atsome
point in the inouth, with the soft palate raised; air
pressure buildsup behind the ¢losure, which is then
released relatively slowly {comparad withthe
suddenness of a plosive release) asin /g 7 and Idy
intermittent closure . - -

* Roll.or Trill: the tongue tip taps rapldly against the
teeth ridge, as in the "trilled /1 heard in some
Tegional accents; atrill in which the back of the
tongue taps.againstthe uvula is also sometimes
heard regicnally and in- some idlosyncratlc weak r’
pronunciations.

s Flap: dsingletapis made bythe tongue tlp agamst
the alveolar ridge; asin some ;Jronuncnatlons of i/
and/d/, S

Partial closure

" »[ateral:a partial closure is made bythe b!ade of

the tongue agamstthe alveolar ndge insucha way .
thatthe air streamisable to flow around the sides

.of thetongue, asin/l/,

Narrowing

* Fricative: Two vm:al organs comeso c]ose together
thatthe movement of airbetweer theém canbe -
Heard, as in/H, i, Jor, 1B/, 15/, 2], 11,13/, /0, and the
secorid element in /7 and /dg/. The consanants /s/,
{2/, {Jf, and/3/ have a sharper sound than the others,
because they are made with a narrower groove in
the tongue, and are often grouped together as -

sibifants,

ONSONANT COMBINATIONS

sing data derived from the Englfish Pronouncing
Dictionary. These are:

he 24 consonants found in RP and rmany other accents

ay be used singly or in combination in syllables and words
ut only a fraction of the millions of possible combin-
tions actually oecur. The table shows the possibilities for
ree-consonant combinations at the beginning of a word,

and /skl-/ are highly restticted, appearing only with certain

vowels,

it is the consonant-vowe! combinations which make the
table particularly interesting. Is there really noc word in
the language {using an RP accent) beginning with three
consonants and followed by /21/? No /sploi-f7 /sproi-/?
/stro1-/? Or again, is there no /splavu-/7 No iskway? it is
fairly easy to check out the possibilities intuitively fo
short words, though even hera it is surprising how rany
technical or rare words can be found with unusual initial

clusters, such as squarmous and sclerosis. Proper names also
extend the range somewhat; for example, there seems to
be nothing for /strau/ except Stroud {and thus strouding)
and Strauss. The uncertain status of new loan words

{p. 126} anchthe existence of mixed accents with variant
pronunciations (§21)-also make it difficult to be absolutely
definite that a particular.consonant combination does

not exist.

{After A. C. Gimson, 1970, 2nd adn of Gimson 1962.)

In ather words, the sequenca is /¢’ + a fortis plasive +.one
of the tontinuants (see above). Quiside of this system,

50w 31 el ar M U av 2 g2 W
_ + o+ o+
+ o+ +  # +
_ + ' +
+ o+ + o+ + o+
+ ) +
+
+ o+ + o+ + o+
+ +
+, - + T+ 4+ + O+
ey

It is an‘interesting exercise to try to find examples of all the words marked as possikle in the table.
A crib is provided on p. 250,
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affect certain consonants are also listed. The diagramsshow
place of articulation only. As with vowels (p. 240}, comments
ahoutregional variation are illustrative, not representative,
and should be interpreted with caution. For further
discussion of variation, see §20; historical developments are
summarized on pp. 18, 42.

CONSONANT LOCATIONS AND VARIATIONS

This table gives a brief description of howeach English
consonant is articulated, using Received Pronunciation
{RP, p. 365)-as the reference model. To put this accent in
perspective, the chief regional and social variations which

‘Plosives

vl

Articulation: Bilabial plosives: soft palate raised;
complete closure made by the upper and lower lip; /p/
voiceless, /b/voiced (and devoiced in word-final
position); /p/ fortis, /b/ lenis.

Some regional variants: No important regional
variants, though the amount of aspiration (the force
of air fellowing the release of /p/) and the degree of
voiting can vary.

Articulation: Alveolar plosives: soft palateraised;

complete closure made by the tongue tip and rims
against the alveolar ridge and side teeth; /t/ voiceless,
fd/voiced {and devoiced inword-final position); /t/
fortis, /d/ lenis; lip position influenced by adjacent
vowel (spread for tee, meat; rounded for too, foot);
tongue position influenced by a following consonant,
becoming furtherback {post-alveolar} in try, dental in

-eighth; when in finalposition in a syllable or word,

they readily assimilate (p. 247)to/p, k/or /b, g/ if
foltowed by bilabial or velar consonants,

Some regional variants: ‘In American, and often in
informaispeech generally, /t/ between vowelsisa
lenis, rapid tap, resembling [d }; dental in'Irish;
affricate release as [ts] or [dz] in some urban UK
dialects (Liverpoo}, Cockney) and Irish; / tfreplaced by
glottal stop [?] between-vowels and before /1 /{asin

-bottle) very noticeable in Cockney, Glasgow English,

and urban speech generally; glottal stopincreasingly
heard in RP, espedially replacing /t/before/n/{asin
button) and in final position (as in shut the gate).

Articulation: Velar plosives: soft palate raised;
complete closure made by the back of the tongue
againstthe soft palate; /k/voiceless, /g/ voiced {and
devoiced in word-final position); /k/ fortis, /g / lenis; lip
position‘influenced by adjacent vowel {spread for
keen, meek, rounded for cool, hook; also, quality
varies depending on the following vowel {{k/ in keen

Articulation: Labio-dental fricatives: soft palate
raised; light contact made by lower lip against upper
teath; [T/ voiceless, fv/ voiced (and devoiced in word-
finak positiony; /{/ fortis, fvflenis,

Some regionaf variants: UK West Country/f/weakiy
articulated, approaching [v]; /§/in of often omittedin
informalspeech (cup o tea), asisthe/v/ in auxiliary
have{could have).

18,8/

[s.zf

.3/

/h/ {(followed by [i ].
vowel)

Articulation: Dental fricatives: soft palate raised;
tongue tip and rims make light contact with edge and
inner surface of upper incisors, and a firmer contact
with upper sideteeth; tip protrudes between teeth for
somespeakers; /6/voiceless, /3 voiced (and devoiced
in word-final position); /B/ fortis, /3/ lenis; lip position
dependson adjacent vowel (spread:in thief, heath,
rounded in though, oath).

Some regional variants: In Cockneyand London-
influenced varieties, replaced by labio-dental /ffand
Jvt; inlrish, replaced by a dental /tf and /d/; often
omitted in clusters ininformal speech {e.g. fklauz/
for clothes).

Articufation: Alveolar fricatives: soft palate raised;
tongue tip and blade make light contact with alveclar
ridge, and rims make close contact with upperside

| teeth; air escapes along a narrow groove inthe centre

of the tongue; /s/voiceless, /z/voiced (and devoiced in
word-final position); /s/ fortis, /z/ lenis; lip position
depends on adjacentvowel {spread in see, ease,
raunded in soup, ooze).

Some regional variants: UK West Country/s/weakly
articulated, approaching [z}; several deviant formsin
speech pathology, especially the use of [0] and [8] for
Isf and /z/respectively {an‘interdental lisp).

Articulation: Palato-alveolar fricatives: soft palate
raised; tonguetip and blade make light contact with
alveolar ridge, while front of tongue raised towards

‘hard patate, and rims put in contact with upper side

teeth; /[/ voiceless, /3/ voiced (and devoiced in word-
final position); /[{ fortis, /3 /lenis, but both sounds laxer

than/s/and/z/; lip rounding influenced by adjacent

vowel {spread in she, beige, rounded inshoe, rouge),
but some speakers always round their lips for these
sounds.

Some regional variants: Noimportantregional
variation; some speakers vary between these sounds

k g/ 'is much further forward, approaching the hard palate, and /sj/ or fzj/ in the middle of such words as issue,
than/sk/incar). casual: also usage variation with /s1/ or fzi/asin
i N . . appreciate, ratio; [ [/ and /3 are themselves
3::?;’:?: °::;;‘1":§; t:; rﬁz‘:g:f;gini::f;ﬁ::;m alternatives in version, Asia, and several other words;
andvoicing (as with /p/and /b, fg_i/f_:;“ar;éﬁgg:ed by /di/ inword-final position {e.g.
Fricatives

Articufation: Glottal fricative; soft palate raised; air

| fromiungs causes audibie friction as it passes through
| the apen glottis, and resonates through the vocal tract
| with a quality determined chiefly by the position of the

tongue taken up for the foilowing vowel; voiceless
with some voicing when surrounded by vowels (aha).

Some regional variants: Occurs onlyinsyllable initial
pasition, before a vowel; omitted in many regional
accents, and widely considered the chief sign of
‘uneducated’ British speech; usage variation in initia
unaccented syllable (e.q. an hotef vsa hotel).
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" Nasals

fnf

faf

Oral continuants

11/ {dear [1])

Articulation: Palato-alveolar affricates: soft palate
raised; for the first element, closure made by the
tongue tip, blade, and rims against the alveolar ridge
andside teeth; at the same time, front of the tongue is
ralsed towards the hard palate, so thatwhen the
closure'is released the air escapes to give a palato-
alveclar quality; /If / voiceless, /dy/ voiced; /[/ fortis,
I3/ tenis; fip position influenced by following vowel
{spread for cheap, rounded for choose), though some
speakers always round their lips for these scunds.

-Some regional variants: Noimportant regional

variation;some RP speakers replace thern by /tjfand
/dj/{in suchwords-as statue, tune, due).

Articulation: Bifabial nasal: soft palate lowered; a
total dosure made by the upperand lower lip; voiced,
with only occasional devoicing {notably, after{s], asin
smile); labio-dental closure whenfollowed by /1 /or
/vf, as.in comfort; vowel-like nature allows/m/to be
used with.a syllabic function {p. 246), in such words as
bottorn [botp/.

Some regional variants: Noimportant regionalor
social variations.

Articulation: Bilabial nasal: soft palate lowered;
closure made by tongue tip and rims against the
alveolarridge and upper side teeth; voiced, with only
occasional devoicing (notably, after 5], asin snap); lip
position influenced by adjacent vowel {spread in neat,
rounded in noon); much affected by the place of
articulation of the following consenant {e.g. often
labio-dental closure when fcllowed by /fforfv/ (asin
infant), bilabial when followed by /p/ or /b /f); vowel-

like nature alows /nf to be used with a syllabic

function in such words as button [batn/.

Some regional variants: No'important regional or
social variations.

Articulation: Velar nasal: soft palate lowered; voiced;
closure formed between the back of the tongue and
the soft palate; further forward if preceded by front

wvowel {sing, compared with bang); lip position

depends on preceding vowel (spread in sing, rounded
in song); this is the normal nasal sound before /k/or
/gtin such words as sink and angry, despite having
onlyan ninthe speling.

Some regional variants: Heard as[yg]in Midlands
and NEngland (singing as fsiggmg/); ending -ing
replaced by /mn/in conservative RP (huntinand
shootin®) and widely in regional speech {now
perceived as uneducated in the UK).

Articulation: Lateral: softpalate raised; closure made
by tongue tip against centre of alveolar ridge, and air
escapes round either or both sides; voiced, with
devoicing chiefly after fortis consonants (asin please,
sfeep); front of tongue simultaneously raised in
direction of hard palate, giving a front-vowel
resgnancein suchwords as RP feap (‘clear I'); back of
tongue raised in direction of soft palate, giving.a back
vowel resonance in such-words as RP poof ("dark 1'); lip
position depends on adjacent vowel (spread in leap,
peel, rounded in foop, pool); vowel-like nature allows
71/t be usedwith a syllabic function in suchwords as
bottle [bat]/. ‘ ’

It/

Someregional variants: InRP. clear { occurs before a
vowelor/j/, and dark ! in other places, butthere s
much variation; dark / often becomes a back vowel in
Cockney, especially with lip rounding, so that pee/
becomes more like [piio], and thisis also heard in
some RP, especially London-influenced speech {asin
careful, beautiful);dark /in ali positions in some Scots
and much American; clear /in all positions insome
Irish; American uses syllabic f|/ where RP hasa
noticeable vowel{e.g. in fertile, missile).

Articulation: Post-alvealar approximant {or
frictionless continuant): soft palate raised; tongue tip
held close to {but not touching) the back of the
alveolar ridge; back rims touch the upper melars;
central part of tongue lowered; lip position
influenced by following vowe! (spread-in reach,
rounded in room); becomes a fricative when preceded
by /d/{asin drive); becomes a tap between vowels and
after some consonants {as in very, sorry, three); voiced,
with-devoicing after /p/, /t/, fk/(as in pry}; lip-position
influenced by following vowel (spread in reed,
rounded in rude), but some speakers abways give fr/
some rounding.

Some regionalvariants: More variantsthan any other
consonant; major division (p. 305} into accents which
use fr/ after vowels {rhotic accents) and thosewhichdo .
not (nen-rhotic accents); tongue tip curled back
(retroflexed) in much American, South Asian, SW
England, the /r/ articulation colouring the preceding
vowel (in bird, girh); lingual tritl or rolt against the
alveolar ridge in some Scots, Welsh, and may be heard
in stylized speech anywhere (as in dramatic
declamation); uvular trill or fricative in NE England
and some Scots; replacement by /w/ (red/fwed/}
fashionablein England in early 19th century; use asa
linking or intrusive socund may attract social criticism
{p. 265).

Articufation: Labio-velar semi-vowel: soft palate
raised; tongue in the position of a close back vowe!;
lips rounded, with greater tension than for fu:]
(compare woos and ooze); veiced, with sorme
devoicing after fortis consonants (twice, sweet).

Some regional variants: Several dialects (such as
Scottish), and also conservative RP havea voiceless
variant[hw].or [a]in such words as while, and this
may be conirastive (Wales vs whales); also common
regionally (very noticeable in Cockney} is a strong [w]
element replacing a vowel in such words as door
{dowa}]; forms such as flower{flawa] may also be
heard in modified RP.

Articulation: Palatal semi-vowel; soft palateraised;
tongue in the position of a front close vowel; lip
position influenced by following vowel (spread in
year, rounded in you); greater tension than for [i:]
{compare yeast and east); voiced, with some devoicing
after fortis consonants {(pure, huge).

Some regional variants: Variation between /ju:fand -
Ju:/in RP after certain consonants, especially /|/and

75/ {suit as [sjuit/ and /suzt/f; salute as /salju:t/ and
fsalurt/); /j/variant now less common, and absent in
most regional accents; variation between /sj, zj, 4, dj/
and /[, 3. Y, &3/ in such words as fssue, usual, statue,
and educate; also common regionally isastrong []
element replacing a vowel in such words as where
[weja].
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SYLLABLES

Vowels and consonants typically do not act alone;
there are very few words or word-like noises which
consist of only one sound (they include 7 eye, 0, m).
The vast majority of English words contain a combi-
nation of vowels (V) and consonants {(C), such as CV
(g0), VC (11p), CVC {cat), CCVCC (sz0ps), and CCCV
© (serew, p. 243). The combined units are called syllzbles.
In the above examples the words each contain.only one
such unit, and are thus often called monasyllables, or
monosyllabic words. This notion contrasts with words
that contain more than one syllable (poly-
syllabic words) — most of the words in the language, in
fact. The present sentence contains instances of a two-
syllable (disyllabic) word, despite/dispait/ (CVCCVC),
and a three-syllable (trisyllabic) word, instances fnstan-
siz/ (VCCCVCCVC), and the previous sentence has a
five-syllable word, polysyllabic jpolimilabik/, which
despite its length has a simple syllabic structure
(CVCVCVCVCVQ).

People know about syllables. ‘Not another syllable!

we may say to someone who is protesting too much.
And if we want to emphasize a point, or speak plainly,
we may well try to ‘put it in words of one syllable’.
People are also able to count the number of syllables in
a'word, by beating out its thythm. The rule is basically
simple: each syllable contains one vowel or vowel-like
nucleus. The word despize has two such nucle, so there
are two syllables. The word polysyllabic has five nuclei,
so there are five syllables. However, there are several
types of word {(notably, those which contain diph-
thongs or triphthongs, p. 239) where it can be difficult
deciding just how many syllables there are. Is
meteoric four syllables {me—te—o—ric) or three
{me—~teo—ric)? s several three syllables or two
(se—ve—ral or sev—ral}? Is being two syllables
{be—ing) or one? Regional accent, speed of
speech, level of formality, and context of use can
all influence these decisions. For example, the
number of syllables we assign to such words can
depend on whether they are being spoken
spontaneously or read aloud, and on whether
they are being said with emphasis, emotion, or
equanimity,

A speach bubble from Comijc
Cuts, popularamong young
British children in the 1940s,
The writers have introduced
asystem of syllable division,
presumakly believing that
this will help children to
read,

SYLLABLE STRUCTURE  thenucleus, These make up
the syllable coda: am, ants,
eel. They are traditionally
known as ‘dased syllables’.
- Many syllables have both
an onsetand acoda: cat,
jump.

* The combination of nucleus

. The structure of English
spoken sytlables canbesum-
marized as follows:

+ Minimally, a syllable con-
sists.of a vowel, or avowel-

Jfumpedis CVCCC(not
QYCCVC), and foxis QWCC
{not CVQ).

Syliabic consonants

There is one exception to the
rule thata syllable must have
‘avowel as its nucleus. This

like sound {see below}, which
acts as the nucleus, centre, or
peak of the syllable: /, or,
ooh. Veryrarely, asyllable
cah consist of a consonant:
m, shh.

= Many syllables have one or
more consonants preceding
the nucleus. These makeup
the syllable onset: me, so,
play. Traditicnally, they are
known as 'open syllables’,

-+ Many syllabies have onie or
more consonants following

and coda has a special signifi-
cance, making up.the
rhyming property of asyfla-
ble: cat, saf; jump, clump.

In analysing syllabfe struc-
turein thisway, it is impor-
tantto look for the
‘pronunciation behind a
word's spelling. Although
ooze ends in a written vowel,
itendsin aspoken conso-
nant, and its structure is VC.
Similarly, allis VC {(not VCQ),

occurs when certain vowel-
like consonants-/1/, fi/, ora
nasal-act as the centre of
thesyllable, asin bottle
Jfbotl/, bettom fbotmy/,
button fbatny/, and (in those
accents which pronounce /tf,
p. 245) perhaps fprhaps/. in
each case, the syliabic conso-
nant is shown by asmall ver-
tical mark beneath the
symbol. In avery slow articu-
lation of these words, the
vowelswould re-appear, and

onset

nucleus
{centre, peak)

coda

the consonants would revert
to their normal codavalie

{such as /botal/); but these
pranunciations are highly

artificial, and would never be
heard in usual conversational

speech, (However, there are
a few regional accents—in
some parts of Wales, for

‘example - where the avoid-

ance of syliabic consonants is
normal.)

SYLLABLE BOUND-A-RIES /
BOUN-DA-RIES

Itis one thing to be ablé to count the
number of syllablesinaword. itis
quite another to decide where the
boundaries betweenthesyllables
should go. Englishiis full of cases
wherg alternative analyses are
possible. R

* There are two syllables in extra
fekstra/, butwhere shouid the
boundary between themfall? itis
unlikely that peoplewouldoptfora
division between fef and /kstra/,

because there arenosyllables in
English which begin withthe conso-
nant sequence /kstra/. Similarly, a
division between fekstr/ and fa/
would feel unnatural. But fek/
+/straf, feks/ + ftraf, and fekst/ + fra/
are all possible. People usually prefer
either of the first two options here,
but there s no obvicus way of decid-
ing between them. )

* There are two syllables in standing,

-but isthe division to be made

between stan and ding or stand and
ingtifwe follow our phonetic
instinct, and go for two evenly bal-
anced CVCsyllables, we will preferthe

former analysis. if we follow our
grammatical instinct, and divide
between the base form and the inflec-
tion (p. 204), we will prefar the [atter,
¢ There are three syilables in hound-
ary, but again we have the choice of a
division on phonetic grounds (after n)
oron grammatical grounds {after ),
preserving asemantic link with
bound.

Hyphenation points

Some dictionariesadd a mark to rec-
ommend where a printed word may
be hyphenated if it appears at the
end of a line. However, these points

do not necassarily correspondto
syllabic boundariesin speech. The
following examples come from
Webster’s Third New interniational
Dictionary, where the editor is reflec-
ting.general publishing practice.

abeeredoeni=an
abetstor

aber«deenshire
abeerrance
abeywance

There isno division aftertheaorab
of abettor, for exarple, because pub-
lishers wouid be unlikely to inserta
line-break at those points in the
word.
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CONNECTED SPEECH

wel and consonant segments combine into sylla-
55 syllables combine into words; and words com-
e into phrases and sentences. But the process of
oducing connected speech affects the pronuncia-
n of several of these segments in a number of inter-
ting ways. Certain segments have a rendency to run
gether; extra segments may be added to ensure
oothness of speech; some segments adopr a less
ly defined phonetic form; and some completely
sappear. Each of these possibilities has an associated
chnical label from the domain of phonetics. {Pro-
nciations shown are those of Received Pronuncia-

n, of RE, p. 365.)

| AcOUSTICEVIDENCE

- Several features of con:
: nected speech can beseenin
- this acoustic display of a sen-
‘tance, usinga machine

: :g_raph Time is d|_sp|_aye_d_ho;'|-
‘zontally: the utterance lasts

L& nitw el
Anyw_ay,

a t s ldm o6 o B gau
1 12d him  not to  go.

for just overtwo seconds.

:O-There 54 percemlble ;:ause afteranyway, '

i ethewords havenoszlences.

diatentsounds often influence each otherso that they
ecome more alike, or assim/ifate. These effects are more
mon in rapid speech, but some degree of assimilation
willbe found in all spoken styles.

anticipatory (or regressive) assimilation, a sound is
fluenced by the sound which follows it. In the phrase
ten balloons, ften/ istikely to be pronounced /tem/, antic-
ating the following bilabial consonant. In the greeting
goad night, fgud/ is usually pronounced /guny/, as some-
mes shown in writing: g’night.

» In progressive assimilation, a sound is influenced by the
sound which precedes it. The second word in bridge score
would typically emerge {in RP) as [Tkoy/, because of the
influence of the palatal element in the preceding
affricate (p. 245). Similarly, the second word in Church
Streetwould be found as /[triit/,

# Athird possibility is coalescence— a reciprocal influence,
where two sounds fuse into a single new segment. In
won't she, the final ft/ and initial /{/ mutually assimilate
to produce /ff/, resuiting in the fused unit, fwaun{i:/.

STRONG AND WEAK FORMS

Nearly 50 words in English can be pro-
nounced in two distinct ways, depending on
the degree of force with which they are
uttered. They areall words which performa
‘grammatical function —determiners, pro-
nouns, auxiliary verbs, prepositions, con-
junictions, and particles, Strong (or fuil)
forms are used when the word is said in iso-
lation or is being emphasized, Weak forms
arenormal i connected speach: peripheral
vowels (those which are articulated towards
the edge of thevowel area in the mouth,

p. 238) are replaced by those of a more cen-
tral quality, and some consonants may be
elided. Weak forms are sometimes repre-
-sented inwriting; though not usuatly very
.accurately (bacon ‘'neggs, cup o’ coffee).

Inthe following examples, the strong

forms are given on the left and the weak
forms ontheright.

and nd a1, R
that Ozt tat

his hiz 12

from from from

of v av, v,
to 21} tu, to
some SAm som, sm
there dea do

have haev 8V, V,D
were w3 wa

do ’ di: do, du
miust mASt mas, mast

i many cases, we need to take note of con-
text. Forexample, there as an adverb of place

{Look overthere) is always strong; but atthe
‘beginning of anexistential sentenca (p. 231)

it is always weak (There’s no place like
home). Also, different forms may appear
before consonants and before vowels: com-
pare f mustgo {/mas/) and I musteat
{/mast/), or for tea (ff/) and for Ann{/far/}.

ELISION

As speech speeds up, sounds are likely to beleft out, or
elided. This is especially so when clusters of consonants
occur Indeed, some sequences are impossible to articu-
Iate naturally without elision. Try Henry the Sixth%s three
advisers. Tongue twisters capitalize on these difficulties.

# Vowels in weak syllables are often elided in informal
speech, itis unusual to hear the first vowel insuch words
as pofice, tomato, and torrect, which routinely appear as
piice, etc. Atip for novice publicspeakers is to give extra
weight to the vowels of their unstressed syllables,

* Consonants in clusters are commonly simplified. We are

:. unlikely to hear ali three consonants articulated atthe

end of the firstword in Acts of Parliament: [aks/is

_niormal. Similarly, we will find next day /neks der/,

. .government [gavomant/, and mashed potatoes fmaf

patéstauz/,

2« Whole syllables may be elided, espedially when there s
arepeated consonant, asin British English pronuncia-

tions of fibrary and particularly: flatbriy/, /patikjuliy/.

* »50me words are especially prone toelision, such as of

before consonants {cup o’ tea, lots o’ people). Other -

examples include gonna (=going to), wanna (=want to},
and the weak forms of auxiliary verbs (p. 212).

LiAISON

A sound may be introduced between
words or syllablesto help them run
together more smoothly. The chief example
of this in English is the pronunciation of
word-final fr/ in RP (and other non-rhotic
accents, p. 245). RP speakers pronounce the
fr/in'such words as clearand motheronly
when there is a following vowel: we find
[klio/in dear question but /kitor/inclear
.answer. This is usually called finking r.

Similarly, RP speakers regularly link adja-
cent vowels with an [t/ even when there is
norinthe spelling, asin india(r) and Pak-
istan or media(r) interest, Thisintrusiver
can attract ferocious criticism from conser-
vative RP speakers, when they notice it, on
the grounds thatthere isnothing in the

. : Tspelling to justify its use {p. 366). 1t is espe-
. cially disliked after an open back vowe|, as

infaw{r) and order, flaw(r) in the argument,
or draW(r)ing. (It is hardly ever noticed after
aschwa vowel, as in the other examgples
above, and even the most tub-thumping

critic will be heard using an intrusive rin
such cases,) The BBC is one of several institu-
tions which have become so sensitive about
public reaction to the usage that itwarnsits
presenters of the risks of liaising with Laura

Norder.

Gotone

In Robert Burchfield's The Spaken Word: A
BBC Guide (1981), there Is a-clear recom-
mendation about r liaison:

Inthe formal presentation of the news or of
other scripted speech:
Avoid the intrusive r.

Seme prasenters evidently took this advice
very seriously, as is seen in this extract from
aradioscript, where the reader has spotted
a case in advance, and has marked his copy
of the scriptso that he does not forget
aboutit.

ome of the questions we
rlaaling with in today’s
PprogrAmme ig the future of
martial 1aw $n Poland. The

et
iupue facing the Poles is

and to help us

who have

studio two people

11 be
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PROSODY

The sound systemn enables us to express meaning in
speech in both verbal and non-verbal ways. Verba!
meaning {‘what we say’) relies on vowels and conso-
nants to construct words, phrases, and sentences. Non-
verbal meaning (‘the way that we say it’) makes use of

-suchfactors as intonation, thythm, and tone of voice to

provide speech with much of its structure and expres-
siveness. As thie old song wisely says, ‘It aint what you
say, it’s the way that you say it’. So often, it is the non-
verbal meaning which is the critical element in a com-
munication.

Prosodic features

How many ‘ways’ are there to say things? The chief pos-
sibilities ate dictated by the main auditory properties of
sound: pizch, loudness, and speed. These properties, used
singly or in combination (in the form of rhythm), and
accompanied by the distinctive use of silence (in the
form of pause), make up the prosody or prosodic features
of the language. This is a much broader sense of
‘prosody’ than is to be found in poetry, where it refers
only to the study of metrical patterning {p. 415).

* The most important prosodic effects are those con-
veyed by the linguistic use of pitch movement, or
melody — the intonation system. Different pitch levels
(tongs) are used in particular sequences (contours) to
express a wide rarige of meanings. Some of these mean-
ings can be shown in writing, such as the opposition
between statement (Theyre ready) and question
(Theyre ready?), but most intonational effects have no
equivalents in punctuation, and can be'written down
only through a special transcription.

* Loudness is used in a variety of ways. Gross differ-
ences of meaning (such as anger, menace, excitement)
can be conveyed by using an overall loudness level,
More intricately, English-uses variations in loudness to
define the difference between strong and weak (stressed
and unstresied ) syllables. The stress pattern of aword is
an important feature of the word’s spoken idendty:
thus we find nation, not nation; nationality, not
nationality. There may even be contrasts of meaning
partly conveyed by stress pattern, as with record (the
noun) and record (the verb). Stress patrerns make an
important contribution to spoken intefligibility, and
foreigners who unwittingly alter word stress can have
great difficulty in making themselves understood

(p- 249).

* Varying the speed (or tempo) of speech is an impor-
tant bur less 'systematic communicative feature. By
speeding up-or slowing down the rate at which we say
syllables, words, phrases, and sentences, we can convey
several kinds of meaning, such as (speeding up) excite-

ment and impartience, or (slowing down} emphasis
and thoughtfulness. There is a great deal of difference
berween Np said in a clipped, definite tone (‘Nope’)
and Ne said in a drawled, meditative tone (‘No-o-0"),
And grammatical boundaries can often be signalled by
tempo variation, as when a whole phrase is speeded up
to show.that it is functioning as a single word {« zake-
it-or-leave-it situation).

AT

Ol

NINE WAYS OF SAYING YES

Mo one hasyet described all the nuances of meaning which can'be conveyed by the intona-
tion system. Even if we restrict the example to a single word {yes), and a single context (Wit
you marry me?), it proves difficult to capture everything that is involved. (The accent repre-
sented here isRP, p. 365. The direction of pitch movement is shown between two parallel
fines, which represent the upper and lower limits of the speaker’s pitch range. The commen
tary indicates the toné’s genera! meaning, and parenthetically remarks on the likelihood of
its use in nuptial circumstances.)

low fali

“The most neutral tone; a detached, unemotional statement of fact.
{Unlikely, though it could be quite a dramatic answer, after tempestuous
preliminaries.)

full fail
Emotionally involved; the higher the onset of the tone, the more involved =
the speaker; choice of emotion (surprise, excitement, irritation)} depends
onthe speaker’s facial expression. {Possible, especially if accompanied by
‘othertones of voice, such.as breathiness.)

mid fall
Routine, uncommitted comment; detached and unexcited. {I'm thinking
aboutit.” Wedding bells seem unlikely.)

lowrise

Fadial expression important; with a ‘happy’ face, the tone is sympathetic
and friendly; with a ‘grim’ face, itis guarded and ominous. (Neither makes
particular sense, in this context, though the speaker might be thinking;
‘What's the catch?}

fuil rise

Emotionally involved, often disbelief or shock, the extent of the emotion
depending on the width of the tone. {Unlikely, though it might be used
afterwards by the person popping the question, if he/she was not expect-
ing to get a positive answer ‘| don’t believe you've said yes'))

high rise

Mild query or puzzlement; oftén used in echoing what has just been said.
{Unlikely, though it might be used to convey "Are you sure you know what
you'ra saying?’)

leve] ]

Bored, sarcastic, ironic. {Unlikely. If used, it would have to mean some-
thing-like If ireally must’ or ‘| give up’, or possibly, ‘Here we go.again, the
same old routine’.)

fall-rise .

Astrongly emotional tonkg; a straight or ‘negative’ face conveys uncer-
tainty, doubt, ortentativeness; a positive face conveys encouragement or
urgengy. {The latter is rather more likely than the former, which would be
distinctly cagey, in this context. Maybe there are some conditions to be
met.)

rise-fall
Strong emotional involvement; depending on the face, the attitude might
be delighted, challenging, or complacent. (Very likely. With a bit of

breathiness, the speaker can*t wait.)
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_ HE FUNCTIONS OF INTONATION

Emotional Intonation’s most obvious role is to express
itudinal meaning - sarcasm, surprise, reserve,
impatience, delight, shock, anger, interest, and thousands
of other semantic nuances.

» Grammatical Intonation helps to identify grammatlcal
ucture in speech, performing a role similar to
nctuation. Units such as clause and sentence (§16) often
depend on intonation for their spoken identity, and
several specific contrasts, such as question/statement,
make systernatic use of it.

» Informational Intonation helps drav attention to what
eaning is given and what is new in an utterance. The
ord carrying the most prominent tone in a contour
ignals the part of an utterance that the speaker is
treating as new information: I've got a new pen, | bought
three books.

Textual Intonation helps larger units of meaning than
the sentence to contrast and cohere. In radio nevs-
reading, paragraphs of information can be shaped
through the use of pitch. In sports commentary, changes
in prosody reflect the progress of the action.

Psychalegical Intonationhelps us to.organize speech
into units that are easier tc perceive and memorize. Most
people would find.a sequence of ten numbers (4, 7,3, 8, 2,
6,4, 8, 1, 5) difficuit to recall; the task s made easier by
using intonation to chunk the sequence into two units
(4,7,3,8,2/6,4,8,1,5).

= Indexical intonation, along with other prosodic
featurss, is an important marker of personal or social

- identity. Lawyers, preachers, newscasters, sports
©_commentators, army sergeants, and several other
‘occupations are readily identified through their
distinctive prosody,

Features of pitch, loudness, speed, and silence
combine to produce the effect known as speech
rhythm. Our sense of rhythm is a perception that there
are prominent units occurring at regular intervals-as
we speak. In the main tradition of English poetry, this
regularity is very clear, in the form of the metrical
patterns used in lines of verse. The iambic pentameter,
in particular, with its familiar five-fold te-tum pattern
(The curfew tolls the knell of parting day)}, has given
the language its poetic heartbeat for centuries
{p. 415). _ _

~ All forms of spokéen English have their rhythm,
though in spontaneous speech it is often difficult to
hear, because hesitations interfere with the smooth
flow of the words. In fluent speech, however, thereis a
clear underlying rhythm. This is often called a stress-
timed (or isochronous) rthythrm — one basad on the use
of stressed syllables which occur at roughly regular
intervals in the stream of speech, {t contrasts with the
syltable-timad rhythm of a language such as French,
‘where the syllables have equal force, giving a marked
rat-a-tat-a-tat effect. '

The history of English Is one of stress-timing, though
‘there are signs of the alternative rhythm emerging in
-parts.of the world where English has been in contact
with syllable-timed languages, such as india and South
Africa. Syllable-timed English, however, is difficult for

Toutsiders to follow, because it reduces the pattern of

|8 strass contrast which adds so much te a word's spoken

identity. If it is increasing, as some observers suggest,
there will be extra probiems for the growth of an
internationally intelligible standard spoken

English {p. 360).

PARALINGUISTIC
FEATURES

Prosodydoes notexhaust
all the non-verbal vacal
effectsavailablein
English. The various cavi-
{ies of the throat, mouth,
and nose caneach be
used to produce ‘tones of
voice’ that alter the
meaning of what is being

-said. These effects are

often called paralinguis-
tic—a termwhich sug-
geststhatthey playaless
central role in the sound
system than prosodic fea-
turesdo.

The following exam-
ples of paralinguistic
effects are accompanied
by a gloss indicating the
contextin whichthey
commonly occur.

s whisper—sacrecy dr
conspirady.

* breathiness—deep
emotion orsexual desire.
¢ huskiness— unimpor-
tance or disparagement.
* nasality --anxiety.

» axtra lip-rounding -
intimacy {especially to
animals and babies).
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SOUND SYMBOLISM

It is a fundamental principle of linguistic enquiry that
individual sounds do not have meamngs. It.does not
seem to make sense to ask such questions as “What
-does [t] mean?’ or “What does {a] mean?” Consonants
and vowels are used only to give a distinctive shape to
words, and it is these — the words themselves, along
with their component morphemes, such as u» and
-ness (p.128) — which express a meaning, However,
there are an interesting number of apparent exceptions
to this general rule — cases where native speakers feel
that there # some kind of meaningful connection
between a sound, or cluster of sounds, and properties
of the outside world. The phonemenon is
known as sound symbolism, also called .
phonaesthesia (when focusing on  the
aesthetic values of sounds) or onomatopoeia
(when focusing on the use of sound in
poetry).

‘Sound symbolic effects can be studied from
varicus points of view. Which sounds or com-
binations of sound are most often involved?
Some of the most frequently occurring types
are illustrated below (the phonetic terminolo-
gy is explained on pp.238-43): initial conso-
nant clusters {especially involving /s-/}, lateral
sounds {either alone, or in a cluster), and plo-
sives {especially in final position) are notable.
Then there is the question of how clearly we can
identify a symbolic meaning. This is sometimes
fairly easy to state, especially when there is a
noise to copy in the outside world: bang, clip-
clop, cough, cuckoo, knock, murmur, rat-a-tat,
whoosh, yackety-yack, zoom. But sometimes we
can do no more than express a vague feeling that
the word is somehow appropriate to the thing,
without being able to say why:

* Do dimple, pimple, and wimple carry over an
association from simple? '

* Is there something in initial /v/ which can rein-
force a ‘snarling’ meaning, as in venomouns, vicious,
vile, vindictive, and vitriolic

* Is there a feeling of shortness in /-nt/, as sug-
gested by blunt, dent, grunt, pant, runt, and stunt (but
not by frons, hunt, mint, pint, rant, and ten)?

* 5 there a smallness associated with close vowels and
a largeness with open vowels, as suggested by sliz vs
slot, chip vs chop, wrinkle vs rumple, and wee, titch,
and listle vs vast, large, and grand (but not by big vs
smatl or bugevs dwarf 2

COMIC ONOMATOPOEIA

Sourid symbolic items are of twb main

| kinds: those which are everyday words i in
. the language (see oppos:te) and those

which are special ccinages noﬂsense

1 ticularly common in comic books (for

full capitais and followed by exclamation

tsons of cho;ﬁg noises, The latter are par-

" chitdren or aduits), where words {usually in

corpus of onomatopoeic exclamatory
expressions emanating from objects or
events encountered by Desperate Dan
in 1990,

bang, blam, blow, bomg, boom, bop, chew;,
chomp, clunk, crack, crash, creak, crump, :
crunch, heave, hop, kerack, Kerash, leap, -
niff, phit, phlit, phsst, phut, ping, plop,
pong; pep, rasp, r-r-ring, roar, rumble,

. scrub, shatter, slam, slurp, snatch, sparks,

- splash, split, splooosh, spludge, splurge,

" squawk, swipe, tear (vb.), tinkle, tug, -
whiff, whirr, whizz, whoosh whump, yank

. yarf yelp

" Thisiist exciudes the foliowmg emot:onal
vocalizations used by Desperate Dan him-
self, on hisjourney through
*life; or by other characters :n
the stories.

‘aw, bah, blargh blurb, eek
- gee, giggle, glub, glumph,
guffaw, gulp, har, haw-haw,
.- hee-heg, hee-hee-hee, ho-
* ho, huh, mmm, mumph, oh-
oh, oof, coyah, ouch,
shucks, snort, ssshh, sssshhh
ulp, urrr, waah, wayhay, -
- wow, yah, yahoo, yeeha,
- YEOW, yeuch, veurgh, yikes,

yip-yip, yipes, yowch yup.
zowee, :

in traditional grammar,
these vould be classified
as a separate part of
speech — interjections
{p. 213): However, con-
ventional lists of interj
tions tend to toncentrat:
on the more gerniteel
“examples (such as oh,
‘ow, and tut-tut), and fail
to include the range of
bizarre emotional
expressions which any
comic provides. But
then, the characters
who make up the vari-
ous corpora of conver-
" sational English {p. 438)
tend nottogetinto -
such scrapes.as thcse
" experienced by
Desperate Dan

CRIB TO THE THREE-CONSONANT COMBINATIONS TAB_LE. (p. 243}

split, splendid, splash, splutter, splosh,
splenetic, spleen, splurge, splay, splice.

‘sprig, spread, sprat, sprung, sprocket,
spree, sprawl, spruce, sprain, sprite,
sprout.

spume, spurious,

-strict, strength, strap, structure, strong,

strabismus, street, strata, straw, strew,
straight, strike, strove, Stroud.
stew, Stuart.

sclerotin, sclaff {in golf), sclerosis, scleroid.

script, scratch, scrump, scrofula, scream,
scrawny, screw, scrape, scribe, scroll,
scrounge.

skew, skewer.,

sauiish, squelch, squat, squeeze, sguaw,
squirm, squamaous, squire, Squeers,
square.

smew
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tempts at seeing a symbolic meaning running
ough a cluster of lexical items carry different levels of
ausibility. Much depends on which sense and which
rd class an irem represents. Hush, for exampie, cat-
5 an implication of suddenness only in its verb use;
uite the reverse, as a noun. Swamp, likewise, conveys
fovementonly in itsuse asaverb. To the extent thar we
ve to qualify items in this way, identifying particular
nises or word classes, the case for sound symbolism
eakens. Ifa sound is credited with a certain intrinsic
meaning, the meaning should exist wherever the sound
ppears. There are no totally convincing cases of this

sort in English, and in each of the categories listed
below, the evidence for and against sound symbolism
must be carefully weighed. The lists are not compre-
hensive: a selection has been made from a dictionary,
focusing on monosyllabic words burt ignoring derived
forms (e.g. floppy from flop), idioms (e.g. get the chop),
and multiple meanings (e.g. the different meanings of
club). And in-each category, before reachinga conclu-
sion, it is essential to consider the existence of words
‘with the same phonetic shape which do #ezconvey the
range of meaning suggested. {For other examples of
sound symbolism in practice, see pp. 134, 147, 153.)

snide, sniff, snigger, snipe,
snitch, snivel; snob, snoop,
sneoty, snort, snot, snout,
snub, snuffle; words which
seem to lack this association:
snack, snap, snip, snooker,
snore, snorkel, snow, sauff,
snug.

» [sw-/conveyssmoothor
wide-reaching movement;
swaddle, swagger, swaliow,
swamp {vb.), swan {(vb,),
swarm, swat, swathe, sway,
sweep, swell, swerve, swift,
swill, swing, swipe, swirl,
swish, swivel, swoop; words
which seem 10 lack thase
associations: swear, sweat,
sweet, swim, swine, switch,

OUNDS AND SENSES -

nitial consonant clusters
with /s—f

sl+/ conveys downward
movement, directicn, or
iosition: slack, slalom, slant,
1ash, slaughter, slave,

nder, slice, slide, slight,

i, sfip, siit, slither, sloge,
siot, slouch, slow, stuggish,
{uice, slump; often a gener-
y negative association:
184, stander, slang, siap,
feazy, slime, sfink, slob, slop,
siash, sloth, slovenly, sludge,
m, slur, surp, slush, slut,
1y, words which seem to Jack
hese associations: slab,

slake, slam, sledge, sleek, swot.
- sleep, sleeve, slick, sfogan, _
fumber, Laterals

» [-3:(n]/ convays round-
ness: curl, furl, gnarl, peari,
purl, swirl, twirl, whirl, and
whorl, alzo /-r-1/ in barrel,

» [sn—/ conveys unpleasant-
ness: snaffle, snafu, snag,
snail, snake, snare, snatl,
snatch, sneak, sneer, sneeze,

roll, spiral; wordswhich seem nibble, niggle, pebble,

to lack this association: earf,  piddie, piffle, puddle,

girl, hurl, snarl. pummel, rabble, raffle,

¢ /gl conveys brightness rubble, rustle, shuffle,

and light: glamour, glare, -snaffle, sniffle, snuffle,
glass, glaze, gleam, glimmer,  snuggle, speckle, squiggle,

» [-p/{preceded by ashort
vowel) conveys suddenness
or shortness: biip, bop, chop,
clap, ciip, dip, drip, flap, flip,
ﬂop, gap, hop, lop, nap, nip,
pip, plop, pup, quip, rip, stap,

glimpse, glint, glisten, glitter,

globe, glossy, glow; other
‘bright’ words: glad, glee,
glib, glide, glory; words
which seemto lack orcontra-

dict these associations: gland,

_gloom, glove, glue, glum,
glution.

» [-}/{preceded byashort
voweland single consonant)
conveys uncertain or
repeated movement, or lack
of size, structure, or impor-
tance: babble, bubble,
chuckle, couple, cuddie,
.dabble, dapple, diddie,
doodle, dribble, fiddle,
freckle, gabble, gigale,
gobble, haggle, huddle,
joggle, juggle, muddie,

stubble, tipple, toddle,
topple, trickle, twiddle,
waffle, waggle, wiggle,
wobble, wriggle; words
which seem to Jack these
associations: knuckle, riddle,
saddle, supple.

Final consonants

= [-[/conveysswiftorstrong
movement: bash, brush, cash,
clash, crash, crush, dash, dish
{vh.), flash, gash, gnash, gush,
fash, mash, push, rash, rush,
splash, whoosh; other force-
fulwords: brash, fresh, harsh,
hushi{vb.}, posh, swish; words
which seemto lack these asso-
ciations: blush, bush, fish,
flesh, marsh, wash, PWelsh.

skip, slip, snap, snip, stop,
tap, trap, trip, whip, yap, zap,
zip; words which seem to lack
these associations: cap, cup,
grip, hip, Iap, lip, map, mop,
ship, shop, swap, top, wrap.

» /-b/{preceded by ashort
vowel) conveys largeness, or
lack of shape or direction;
blab, blob, clobber, club, dab,
fiab, glob, gob, grab, grub,
jab, lob, mob, rub, stab, siob,
stab, tub, yob; words which
seem:to lack these associa-
tions: bib, cab, crab, crib, cub,
fib, hub, job, fab, pub, rib,
rob, rub, snob, snub, sob,
stub, web.,

short fisst vowel, the effect
canonly be wclous, witha

'HE SOUND OF

i unpteasantness, and

d of invectivé'in gen-
P 172 wewould:: - ¢

ixpeact the words invelved to
short, shaip; andtothe
it Gentle sounds, such as

" use ofja'lbhg ‘c'e_f)tra{ v.owe!

~jonwithin a word Also :
notable’s the use ‘of cantral
vowels, such as fof,and o
- -those at the extremaes of t
"':vowel area, suchas /1/:
fafltisunusual to hear i
vowels, such as/e/and /2
i lexical invective, and front’
* vowels are preferred toback.

riunciafioh of bas'_téfr’d: witha

* become jocular. Similarly, the

& . crud cunt, kraut

-': : kook, quack,.skun

' :Mediai / g—l bugger, daga,

Velars s
Final /=kf: bohunk chmk
i grook, dtck dink, dork,

dreck, dyke, fink, fuck,
h{c_k_ honk, lunk, mick; :
- prick; puke, punk,
~schmifck; sprck wank;:
wick.
Initial fk=/; clap, clod dot

~ctap, creep, cretin crone.

" geek, gmk gook g

shag, slag, wog..

nr,qger

'Biiahials St
Final Jap/: chump, dap, wrap, :

ep, dope; drip, goop,
pimip, poop, sap, twerp,
wimp, wop, zip. :

K Fmai /—bl bo?b 5l

LONE WORDS

Forlorn! the very word islike
a.bell

To tolt me back from-thee to
my sole seift

Apart from raising the tone
of the end of this page, these
lines from John Keats's Ode
to a Nightingale (1820} act as
areminder that there are
many individual words con-
taining elements about
which.we have phonaes-
theticintuitions, but which
defy any simple categoriza-
tion. itis an interesting lin-
guistic exercise to look for
words whose constituent
sounds convey semantic asso-
ciations in this way - such as
ragged, spiky, dawdle, fawn-
ing, and scrumptious,
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‘SQUND SYMBOLISM
IN PRACTICE

ADVERTISING

In commercial advertising
{p-388), the sound a product
makes, and the emotion it is
claimed to generate in the
user, are often given ono-
matopoeic expression

{p. 250}: a particular make of
car might go Vr-o-o-m; a
smell of perfume or gravy
might evoke M-m-m-m-m.
Brand names commanty use
sound {or letter) symbolism,
as the world of breakfast
cereals crisply demonstrates,
with its crunchies, puffs,
pops, and smacks, And slo-
gans.often rely on it too.

Polo, the mint with the hole.

Taste the tangin Tango.
Tingling tang, bubbles —
sparkies. New Sparkling
Tango.

Bubble Yum. It's so much
yum, yum, yum.:It's number
yum, yum, yum in bubble
gum.

Cap'n Crunch [cereall:
the crunch always gives
you away.

3
o 3«‘:% :‘c}&
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PRIMITIVE POETRY

Insome approaches to the teaching of poetry,
particular attention is paid to helping children
appreciate the sound-symbolic power of words. In the
illustrations, a 12-year-old has made up a sound- -
pattern using invented names for sweets, and a 7-year-
old hias put down some impressions about the arrival of
a fair,

- | N.‘-*/Nax,

UERS O UP fhe  fop suaff o
Bustor Buffles.
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{From R. lames
& R.G. Gregory, 1966.)




17 - THE SOUND SYSTEM

2353

The muddy, mucky, murky Mouch

On a small asteroid
in the terrible void
dwells a filthy old slouch,
the vile m-m-m-Mouch.
He sleeps in spaghetti,
looks just like a yeti,
and his grotty green wig
would embarrass a pig.
He enjoys a good splosh
n tomato juice squash,
while from swimming in sludge
he’s the colour of fudge,
He gobbies green grotties
swigs pond ooze from bottles
and the stench of his breath
scares all known germs to death.
He's a jumbo-sized pest
falis asteep fully dressed,
and far, far out in Space
he's the last of his race.
The vile m-m-m-Mouch
doesn’t run, jump, or crouch,
but squats, gnarled as a gnome,
on his.asteroid home.

Wes Magee (1985}

books,

" The poetic tradition

CHILDREN'S LITERATURE

Children’s literature is full of sound symbolic
words, as these poems ilustrate. Onomatopoeic
nonsense names also abound. Some rely on
‘dark" sounds, full of voiced plosives, nasals, and
laterals, such as Spike Milligan’s Bumbley Boo,
Tolkien's Bilbo Baggins, or Jonathan Swift's
giants, the Brobdingnagians. Others rely on
light’ seunds, full of short high vowels and
voiceless consonants, such as Dick Bruna’s Miffy
and Snuffy, or Swift's midgets, the Lilliputfans.

‘The cover of one of Dick Bruna's Miffy

In literature, especiaily in poetry and poetic prose, the
phonaesthétic values of sound segments (p. 414) have
characterized the genre throughout its history. A short

selection of extracts is iflusrracive:

Batter my hearr, three-personed Ged, for you
As yetbut knock, breathe, shine, and seek to mend;
That I may rise and stand, &'erthrow me and bend
Your force to break, blow, burn, and make me new...

John Donne , Holy Sonnets, 1633

Yert let me flap this bug with gilded wings,

This painted child of dire, thar stinks and stings;
Whose buzz the witty and the fair annoys,

Yet wit ne’er tastes, and beauty ne’er enjoys...

Alexander Pope, Epistle to Dr Arbuthnor, 1735

His broad clear brow in sunlight glowed;
On burnished hooves his war-horse trode;
From underneath his helmert flowed
His coal-black curlsas on'he rode,
As he rode down to Camelot.
From the bank and from the river
He flashed into the crystal mirror,
“Tirra lirr’ by the river
Sang Sir Lancelot.

Lord Teanyson, “The Lady of Shalott’, 1832

When men were all asleep the snow ¢ame flying,

Tt large white flakes falling on the city brown,

Stealthily and perpetually settling and loosely lying,
- Hushing the latest traffic of the drowsy town;

L)

e

Huffer and Cuffer

Huffer, a giant ungainly and gruff

encountered a giant called Cuffer.

said Cuffer to Huffer, 'M ROUGH AND I'M TOUGH
said Huffer to Cuffer, I'M TOUGHER.

they shouted such insults.as BOOB and BUFFOON
and OVERBLOWN BLOWHARD and BLIMP

and BLUSTERING BLUBBER and BLOATED BALLOON
and SHATTERBRAIN, SHORTY and SHRIMP.

then Huffer and Cuffer exchanged mighty blows,

they basted and battered and beited,

they chopped to the neck and they bopped
inthe nose

and they pounded and pummelled and pelted.

they pinched andthey punched and.they smacked
and theywhacked
and they rocked and they socked and they smashed,
and-they rapped and they slapped and they
throttled and thwacked
and they thumped and they bumped and they bashed.

they cudgelled each other on top of the head
with swipes of the awfulest sort,

and now they are no longer giants, instead
they both are exceedingly short.

Jack Prelutsky (1982)

Deadening, muffling, stifling

its mizrmurs failing;

Lazily and incessantly floating down and down:
Silently sifting and veiling road, roof and railing;
Hiding difference, making unevenness even,
Into angles and crevices softly drifting and sailing.
Robert Bridges, ‘London Snow’, 1880

CHARACTER NAMES
In aduit humerous literature,

symbiolic power of words, as

Hacketl's Garm, ffl

in Me and Other Animals {1949).

personal names and place names are often chosen onh
the basis.of their sound pattern. Comic writers rely greatly on such effects (pp. §9,
147): famous examples include the headmaster Mr Creakle in.Charles Dickens's David
Copperfield, the *hideous fat boy Uggug in Lewis Carroll’s Sylvie and Bruno, the tutor
Mr Thwackum in Henry Fielding’s A History of Tom Jones, the quack physscaan Dr Slop
in Laurence Sterne’s Tristram Shandy, and. US academic Morris Zapp in David Lodge 5
Changing Places. {For other exampies, see pp. 153, 414) .

Much of James Thurber's humour relied on the incongrupus use of the sound _

¢an beseen in these cartoons from The Beast-

N )

THE COAMN THoME

THE WoaN,or LARDER FoX

stchard's OIf, the Woaty,

.Crested Bly, Pt
[ %ﬁfﬁff‘o:ibe Common Thome.
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>
SPOKEN AND WRITTEN ENGLISH

'PRONUNCIATION IN PRACTICE

The study of the sound system of English is in princi-
ple no more difficult than the study of its writing
system, but two factors complicate the task. Most
people are unfamiliar with the phonetic terminology
required to describe vocal effects; and even after this
terminology is understood ‘it is not always easy to
relate these descriptions to recognizable sound quali-
ties, Matters are not helped by the fact that we have
little conscious recollection of how we learned to talk
(unlike the tasks of reading and writing, p. 236), so
that the process of speaking and listening seems totally
natural and unproblematic. We tend to take pronun-
ciation completely for granted, and notice it only
when it becomes distinctive in some way, or when
‘something goes wrong.

‘One way of sharpcning our phonetic sense is to pay

particular atrention to the special cases where festures
of pronunciation are drawn to our attention. There
are several areas whete this is likely to happen. We may
notice a child with immature articulation, an adult

with a speech handicap, a foreign learner with a

marked accent, or a native speaker with a pronuncia-
tion idiosyncrasy. A great deal of spoken humour relies

on our ability to hear or manipulate sound effects,

both verbal and non-verbal (p. 248). We may also find
ourselves able to identify specific changes which are
taking place in the pronunciation of words, and we
will regularly hear letters read out on the radio from
people who have made it rheir responsibility to com-
plain about them. We may also see distinctive pro-
nunciations reflected in the written language,
especially when an author has wied o convey the
regional or idiosyncraric speech of a character. The
examples on this and the facing page illustrate a range
of contexts'which focus on pronunciation in this way.

CHANGING HABITS

1t is curious how fashion
changes pronunciation, In
my youth everybody said
‘Lonnon’ not 'London’....
The now fashionable
pronunciation of several
words is to me at least very
offensive: contemplate —is
bad enough; but balcony
makes me sick.

{Samuel Rogers, 1763-1855.)

The earlier prenunciation

‘had the stress on the second

syllablein each case.

For other fllustrations of
pronunciation in practice, see
pp. 86, 91, 406, and 414,

' '.TONGUE-SUPPING

: ;Anaiysmg sizps of the mngue can sharpen our sense of

Eare mvolved in w15h a brush (for w:th) nuclm are affected
~'in-fool the pfﬂ {far fill the pco{) ‘Several other such effects
canbe seen irithis chtldren s poem_ by R_od Huil (1989)
* Archibald Spooner {1 844-1930); Warden of New Coliege,
Oxford who had many such tongue sisps attrebuted to

ORDERING WORDS

The prosody of the drilf sergeant s
ingeniously captured in this poem for
children by Ray Mather (1989).

Attention all

] you words,
GET INTO LINE!
"'ve had enough of you
Doing what you w

Don't stir.

To do as you please.

Whenever | attempt to be serious
You make a weak joke.

Always you have to poke

fun.

AS YOU WERE!

If ever | tty 10 express

My feelings for sameone

You refuse to come out

il Or come out all wrong

So sense make none they can of it,

Yet you're so good once they've gone!

And you wiit say what | tell you to say.

STAND STILL!
There are goingtobea few changes
Around here, Well,
From now on I'm in charge now
You will do
What | want. No more cursing
THAT WORD! Or sarcasm,
You heard, Just state my thoughts clearly
Stay put. Speak what’s on my mind.
Youcomeouttoofast Got it?
Or per ulate Right,
amb F
GET IT STRAIGHT! A
You are here to serve me. L )
You are not at ease L QUT.

BRONUNCIATION IN PRINT

The novels of Charles Dickens {p. 89) pro-
vide the best literary collection of data for
anyane wishing to examine pronunciation
idiosyncrasy. In Pickwick Papers (1836-7,
Ch, 16), Mr Pickwick describes the speech of
Sam Weller as ‘somewhat homely and occa-
sionally incomprehensible’, The homeliness
can be illustrated from his use.of
Wellerisms, as they have been called -
everyday phrases applied to imaginary situ-
ations. The incomprehensibility is largely a
result of his idiosyncratic use of bilabial and
{abio-dental consonanis,

He wants you-particklar; and no one else'll
du, asthe Davil's private secretary said ven
he fetc_he_d avay Doctor Faustus. (Ch, 15)

Werry sorry to ‘casion any personal
inconwenience, ma'am, as the house-
breaker said tothe old lady when he puther
onthe fire. (Ch. 26)

Weller also has an interesting prosodic
characteristic (which several other
Dickensian characters share) of detaying a
syllable in a polysyllabicword: col-lecting,
hex-tracrdinary {both Ch. 13). The hyphen
probably represents a lengthened
consonant or vowel, but could alsc be
marking a brief pause.
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\CROSSING ACCENT ' )
OUNDARIES A PEA-SIZED ISSUE
L e fact that people speak On 10 October 1992, BBC presenter Dave Lee Travis {DLT)

y different accents means
jat, from time to time,
& are will be ambiguity. A
rord in one accent will be
erceived as a quite different
jord in another. Usually,

L ot always, as the following
i xamples show.

was hosting an edition of the Radio 1 competition pro-

| bverthetop ofa door?:

§ .the end of the programime LT had to issue an apology, and
-allowthe Tyrone pub- (whrch had:gone on to fose) another

: -__happened?

| - ohe of themembers with alocal accent had proposed the ~ -

1 .:correctanswer, but pronounced fintel as[lentl]; The spokes- :

- man(from adifferent dialect background) at first misheard:
this as feritil, and inthe heat ofthe moement spontaneously

gramme, Darts, played between teams from two public- '.

pubin Tyrone (Northern ireland} the followmg questlon
What’s the name ofthe pler:o of archstecture whlch goes

Theteam conferred and therr spokesman (who had a
d

accept the correct:on, asthe rules of the competltion
aﬁowed only the first ahswer to b accepted
: The complaints then started to pourinto the BBC. and by:

thance o.enter the competrtlon at alater date What had
/1] isvvidely pronounced in Northem lrefand a5 @ more k

beheard as e/, Presumably, whriethe feam was. onferrmg,

m from Northerra tre[and otherwrsa
have ended up atthe. European Court ofJ

{ERE TERDAY, GONE
" TERMORRER

- Robert Bridges, in his tract On the
résent State of English Pronuncia-
“tion{1913), tells a story to Hllustrate
- his disapproval of the standards of
English speach current at thetime.
. Heisparticularly angry at the pho-
- netician Daniel jones (p. 239), who

had drawn attention to the way such

words as for, of, and to were nor-
“mally pronounced withan

. unstressed vowel [a] {which Bridges

! transcnbes aserl

My friend, thelate Dr. Gee, going his
round of the hospitaiwards one day,
came to the bedside of a newldy- -
admitted patient. After examining
him carefully, and finding little the
matter with him, he called for the
bed-card, and in his deliberate
manner prescribed thareon adiet
with a placebo to be taken three
times a day. The man, frightened by
his gravity and silence, feared the
worst...and was nosoonerleft alone
than he snatched down the board,
and seeing cabalisticsigns, and at the
foot.of them the awful words ter die,

and reading them...hesawas he
thought his death-warrant; sohe
whipped out of bed, and fled for his
life; to add, nodoubt, anewtale to
theterrers of the hospital. :

The point of the story relies on the
consequences of the patient’s failure
to recognize thatthe twowords are
written in Latin, He assumes that
they are a nonstandard spelling of
the English phrase te die, and inter-
prets this according tothe norms of
informal Received Pronunciation, To
appreciate the joke, of course, one

must know thatthe medical Latin for
‘threetimes a day’ is ter die.

onacombination
of two accent
mismatches. The
clerk's RP now uses
the diphthong -
fauf, whichis
phonetically very
closetothe
diphthong used by
Cockney speakers

| insuch words as

| &now. And his
pronunciation of
due, whetheras
fdjm/or fdgusf,

| ‘Arrietinterprets as
the assimilation of
do + you (p. 247),
whichwouldbea
normal feature of
her conversational

style.

Thiscartoonrelies -

" ARRIET: "Wot tpime his the next troine fer
'Ammersmith?” CLErk: “Due Now.”
*Arriet: " Course Oi dawn't now, stoopid,

or I wouldn" !be harskin® yer!”




