5-EARLY

MODERN ENGLISH

‘There is no doubt that an Farly Modern English period
needs to be recognized in the history of English. The
jump from Middle English to Modern English would be
too great without it. Between the time of Chaucer and
the time of Johnson, roughly 1400 to 1800, the lan-
guage continues to change in quite noticeable ways, and
there are many points of difference with modern usage.
By the end of the 18th century, however, very few lin-
guistic differences remain. Reading a Jane Austen novel
.does not require the same kind of effort or editorial elab-
oration as is needed to understand Shakespeare (p. 76).

There is no consensus about when the Early Modern
English period begins. Some opt for an early date,
1400-50, just after Chaucer and the beginning of the
pronunciation shift which identifies a major intelligi-
bility barrier between Middle and Modern English
(p. 55).-Some opt for a late date, around 1500, after the
effects of the printing revolution had become well
established. Bu it is the advent of printing itself which
many consider to be the key factor, and this section
accordingly begins in 1476, when William Caxton set
up his press in Westminster.

The new invention gave an unprecedented impetus
10 the formation of a standard language and the study
of its properties. Apart from its role in fostering norms
of spelling and punctuation, the availability of printing
provided more opportunities for people to write, and
gave their works much wider circulation. As a result,
inore texts of the period have survived. Within the fol-
lowing 150 -years, it is estimated that nearly 20,000
books appeared. The story of English thus becomes
‘more definite in the 16th century, with more evidence
available about the way the language was developing,
both in the texts themselves, and in a growing number
of observations dealing with such areas as grammar,
vocabuilary, writing system, and style. In that century,
scholars seriously got down to talking sbomt their
language (p.61).
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5« EARLY MODERN ENGLISH

e first printed works

e know of 103 separate items printed by Caxton,
eral of which are different editions of the same
rk. They can be grouped into four categories {(after
Blake, 1969):

His own translations, such as The Recuyell of the Fis-
oryes of Troy and The Knight of the Tower. This is the
gest category, its prologues and epilogues providing
great deal of inforination about Caxton’s aims as a
blisher.

Works of the courtly poets of 1350-1450 — chiefly,
aucer, Gower, and Lydgate — and including two
tions of The Canterbury Tales. Caxton’s concentra-
n on these authors shows him aware of the fashion-
e demand for an ‘elevated’ style of writing.

>rose works in English, also including many trans-
ons, such as Chaucer’s Boethius, Trevisds Poly-
onicon (p. 35), and Malory’s Morte Darthur (p. 58).
A miscellaneous group of works, probably produced
or particular clients. They include books of indul-
ces, statutes, phrase books, devotional pieces,and a
atin grammar.
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THE 'EGG’ STORY

And also my lorde abbot of westmyhster
ded [did] do shewe to me late cériayn euy-'
dences [documents] wrytoninolde”
englysshe for toreduce itinto our
englysshe now vsid [used]/ And certaynly it
waswreton in suchewyse that itwas more
lyke to dutche [German] than englysshel
coudenot reduce ne brynge it to be vnder-
stonden / And certaynly ourlangage now
vsed varysth ferre from that, whiche was |
vsed.and spoken whan | was borne/Forwe '
englysshe men/benfare] borne vnderthe .
domynacyon of the.mone. Imoon] whiche
is neuer stedfaste / but euer wauerynge/
wexynge oneseason/and waneth &
dyscreaseth anotherseason/ And that
comyn englysshe that is spoken in one
shyre varyeth from.a nather. In somoche
thatin my dayes happened that certayn
marchauntes were in a shippe in tamyse
[Thanies) forto haue sayled ouer the see
into zelande / and for lacke of wyndethei

faryed atte forlond. [headlard] and wente

- “theym named sheffelde a mercer cam into
" ah hows and axed [asked] for mete. and

to lande for to refreshe them And one of

specyally he axyd after eggys And the good
‘wyf answerde. thatshe coude speke no
frenshe. And the marchaunt was angry. for
he also coude speke no frenshe. but wold
haue hadde egges/and she vnderstode
hym.not/And thenne at laste a nother sayd
thathe wolde haue eyren /then the good
wyf sayd thatshe vaderstod hymwel / Loo
what sholde 4 maninthyse dayes now
wryte. egges orayren/certaynly itis harde
to playse euery man /by calse of dyuersite
&chaunge of langage. -

Sheffield's problem arosebecause egges.
was a northern form, a development from
Old Norse, whereas eyrer was a southern
form, adevelopment from Old English, The
passage also shows some of Caxton's spel-
ling incensistencies and his idiosyngratic
use of punctuation and tapital letters. {Pro-
logue to Virgil’'s Booke of Eneydos, ¢ 1490,
with modern punctuation).
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Caxton in 1485, and the cycles of miracle and mystery

: TRANSITIONAL TEXTS plays, preserved in several 15th-century manuscripts.

There are still many points of grammar, spelling, and

Several authors and texts illustrate the linguistic tran-  vocabulary which cause difficulty to the 20th-century
sition from Middle to Early Modern English. They reader, but overall the language is familiar and intelli-
include the great prose romance translated by Sir gible, and is often used in modern presentations with

Thomas Malory, the Morte Darthur, published by little editorial intervention.

iV! STERY PLAYS:

THE QUEST OF THE HOLY GRAIL deal of editorial intervention is needed to provide

. ) . areadily intelligible text; but in most other
The author of the work traditionaily called the respects the grammar and vocabulary are
Morte Darthur calls himself Thomas Malory, a accessible, and the narrative appealing — as. Caxton

knight, whio was in prison when he did most of the  puts it in his prologue: full of ‘noble actes, feates
writing {1469-70). His identity is controversial, the- of armes of chiyvalrye, prowesse, hardynesse,
leading candidate being Sir Thomas Malory of humariyte, love, curtosye and veray gentylnesse,
Newbold Revell in Warwickshife {13932-1471), ~  wyth many wonderful hystoryes and adventures’.
who served in France under the Earl of Warwick. )

The extractis fromChapter BofBook Xlllof . Thenne after the seruyse [service] was.done f the
Caxton's edition, anid shivivs several of the features  kyng Wold wete [wished to know] how many had
characteristic of hiswork {p; 57). There istheuse  vndertake the queste of the holy graylle/ andto

of the slash mark as the main feature of . accompte them he prayed them all [he prayed
punctuation, but with htt_le_system inits use: tcan  them all to count themselves] / Thenng fond they
mark the end.of a sentence (butnot always), a by the tale fcount] anhonderd and fyfty /and alle

major grammatical bouridary within a sentence were knyghtes of the table round / And thenne
{but not all of them), or just a pause. The capital they putte on their helmes and departed /and
letter, likewise, appears unexpectedly (Wold) and  recommaunded them all holy [entirely] vnio the
inconsistently {in Quene and Launcelot). Agreat  Quene/ and there was wepynge and grete

sorowe / Thenne the Quene departed in to her
chamber / and helde her / that no man shold
perceyue her grete sorowes/ whanne syre
Launcelot myst the quene / he wente tyl her
chamber / And when.she sawe hym /she cryed

aloude/ 0 launcelot / launcelot ye haue bitrayed

me / and putte me to the deth for to leue thus my
Jord A madame | praye yow be not displeased /
for I shall come ageyne as soone’as | may with my
worship / Allas sayd she that euer |sawe yow / but
he that suffred vpon the crosse for all mankynde
he be vnto yow good conduyte and saufte
[protection] / and alle the hole felauship / Ryght
soo.departed Launcelot / & fond his felauship that
abode [awaited] his comyng / and so they
mounted on their horses / and rode thorou the
strete of Camelot/ and there was wepynge of
ryche and poure 7 and the kyng tourned awey and
myghte not speke for wepynge /
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TYNDALE'S POPULAR VOICE

1 had perceaved by experyence, how that it was impossi-
ble to stablysh the laye people in any truth, excepte the
scripture were playnly layde before their eyes in their
mothertonge, that they might se the processe, ordre
and meaninge of the texte...

THE AGE OF BIBLES

he King James Bible, also known as the Authorized
ersion of the Bible, published in 1611, exercised enor-
ous influence on the development of the language
p. 64); but it was itself influenced by several existing
ersions, all produced during the 16th century. The
otivation for these bibles lay in the religious contro-
ersies of the day (Luther’s protest at Wittenburg took
lace in 1517). Accordingly, they display great varia-
ion, not only in theological slant and stylistic level, but
so in typography, presentation, editorial mateer, and
ode of presentation. For the historical linguist, the
ange and frequency of editions provides an unparal-
eled opportuniry to view the development of the lan-
uage at that time. Because they are all translations of
he same core set of texts, the different versions can
‘throw special light on changes in orthography, gram-
“mar, and vocabulary throughout the period.

Tyndale’s aim to transiate for the people canbeseenin
the colloquial style of many passages:

1 But the serpent was sotyller than ail the beastes of the
felde which ye LORde God had made, and sayd unto the
woman. Ah syr [sure], that God hath sayd, ye shall not
eate of all maner trees in the garden. 2 And the woman
sayd unto the serpent, of the frute of the trees in the
garden we may eate, 3 but of the frute of the tree that is
in the myddes of the garden (sayd God) se that we eate
not, and se that ye touch it not: lest ye dye.

4 Then sayd the serpent unto the woman: tush ye shall
not dye: 5 But God doth knowe, that whensoever ye
shulde eate ofit, youre eyes shuld be opened and ye
sholde be as God and knowe both good and evell. 6 And
the woman sawethat it was a good tree to eate of and
lustie [desirable] unto the eyes and a plesant tre for 1o
make wyse. And toke. of the frute of it and ate, and gaue
unte hir husband also with her, and'he ate. 7 And the
eyes of both.of them were opened, that they understode
how that they were naked. Than they sowed fygge leves
togedder and made them apurns [aprons]. {Genesis
3.1-7}

. T‘{NDALE’S_INFLU ENC£

it hasbeen estimated that about 20 percent of the text
of the Authorized Version shows the influence of Tyn- 7
© dale: The Beatitudes is 2 good example: the d;f'ferences =
are minor, and the number of words in the two ;:assages v
{Matthew 5.1~10). almost identical.. L

Tyndale i Authonzed Versmn

-1When he sawe the 1and seemg the'multi-
pecplé, hewentvp mto a.. tudes; he wentvpintoa. .
mountayne, and when he -~ mountaine; and when he
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The title page ofthe G

THE CHIEF
16TH-CENTURY
TRANSLATIONS

William Tyndale

{c. 1424-1536)

Tyndale's New Testament of
1525, revised in 1534, was the
first English vernacular text
to be printed (in Cologne),
and the hasis for most suibse-
quentversions. Hewasa
strong proponent of the view
that people should be able to
read the Bibte in their own
language.

Miles Coverdale
(#1488-1569) -

Coverdale’s text of 1535,
published at Cologne, was
the first complete Bible to be
printed in English. ltwas a
translation from German.

Matthew's Bible (1537)

This complete Bible was the
first to-be printed in England.
The text is attributed to
Thomas Matthew, Chamber-
tain of Colchester, but it was
compiled by John Rogers, a
friend of Tyndale’s. It is based
Jargely on Tyndale’s work,
‘with some use of Coverdale.

The Great Bible (1539)

This text, so-called because of
its physical size, was the first
of many official versions for
use in Protestant England. A
copy would be placedin
every parish church in the
country. It is a revision of
Matthew's Bible by
Coverdale. Because Arch-
-bishop Thomas Cranmer
wrote a.preface to it, the
work became widely known
as ‘Cranmer's Bible’.

The Geneva Bible {1560)
“Thistranslation was pro-
duced by English Protestant
exiles during the reign of
-Queen Mary. It was the first
English Bible in roman type.

The Bishops’ Bible (1568}
This revised version of the
Great Bible became the offi-
cial version of the Churchin
1571, .and was used by the
scholars working on the
Authorized Version {p. 64).

The Douai-Rheims Bible
{1609-10)

This translation was issued by
Roman Catholic priestsin
exile in Europe. The Rheims
New Testament first
appeared in 1582, and the
remaining text was produced
from Douai in1609. Based on
the Latin Vulgate, it was used
by English Catholics for the
‘next century.
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(‘confused’) are examples (p.125). The scholar John
ENGLISH DURING THE Cheke used English equivalents for classical terms
RENAISSANCE whenever he could, such as crossed for ‘crucified’ and

During the 16th century there was a flood of new pub-
lications in English, prompted by a renewed interestin
the classical languages and literatures, and in the
rapidly developing fields of science, medicine, and the
arts. This period, from the time of Caxton .uniil
around 1650, was later to be called the ‘Renaissance’,
and it included the Reformation, the discoveries of
Copernicus, and the European exploration of Africa
and the Americas. The effects of these fresh perspec-
tives on the English language were immediate, far-
reaching, and controversial,

The focus of interest was vocabulary. There were no
words in the language to talk accurately about the new
concepts, techniques, and ‘inventions which were
coming from Europe, -and so writers began to borrow
them. Most of the words which entered the language
at the time were raken from Laiin, witha good number
from Greek, French, Italian, Spanish, and Pormguese.
Then, as the period of world-wide exploration got
under way, words came into English from over 50
other languages, including several indigenous lan-
guages of North America, Africa, and Asia. Some
words came into English directly; others came by way
of an intermediate language. Many came indirectly
from Latin or Italian via French.

Some writers, such as Thomas Elyot, went out of
their-way to find new words, in order (as they saw it}
to. ‘enrich’ the language. They saw their role as
enabling the new learning to be brought within the
reach of the English public - whether this was access to
the old classical texts, or to the new ficlds of science,
technology, and medicine. There were many transla-
tions of classical works during the 16th century, and
thousands of Latin or Greek terms-were introduced, as
translators searched for an English equivalent and
could not find one. Some, indeed, feltthat English was
in any case not an appropriate vehicle for the expres-
sion of the new learning, English, in this view, did not
compare well with the tried and tested standards of
Latin or Greek, especially in such fields as theology or
medicine. It was a language fit for the street, but not
for the library. _

Then as now, the influx of foreign vocabulary
attracted bitter criticism, and people leaped to the lan-
guage’s defence. Purists opposed the new ‘inkhorn’
terms, condemning them for obscurity and for inter-
fering with the development of native English vocab-
ulary. Some writers (notably, the poet Edmund
Spenser) attempted to revive obsolete English words
instead — what were sometimes called ‘Chaucerisms’ —
and to make use of litde-known words from English
dialects. Algate (‘always’), sicker (‘certainly), and yblent

gainyising for ‘resurrection’ {p.124).

"The increase in foreign borrowings is the most dis-
tinctive linguistic sign of the Renaissance in English.
Purist opinion did not, in the event, stem the influx
of new words — nor has it ever, in the history of this

language.

; 'rdlty. adap‘t ag;ie.aliena’ce aiiusmn, anachronism, anonymous, appmprlate
apsuie catastrophe, chaos cllmax

: y natomy, battery, Ba
“docility, duel, entrance, eq
: passport picmeer. ;:robabl i

ck_(Dutch) landscépé {Dutch), 5

: m(Arablc), horde(Turknsh). L

EXPLAIN THYSELF

The inventors of neologisms were well
aware of the need to explain their
coinages. One strategy was to pair anew
word with.a familiar equivalent, such as

. persist and continue, and animate or gyue
courage fo, Another was to expounda .

_ meaning at greater length, as does Sir
Thomas Elyet in introducing encyclopedia:

LAVIDINIDGE
ENCYCLOPEDIA

-DAVID CRYSTAL

in an oratour Is required to be a heape of
all mannér of lernyng: whiche of some is
called the worlde of science: of otherthe
“circle of doctrine /whiche is in one worde
‘of greeke Encyclopedia.
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INKHORNCONTROVERSY.

WORSHIPFULL IR

The rhetorician Thomas Wilson was one of

“the most ferocious <ritics of the new Lati-

nate vocabulary emerging in England. In

" The Arte of Rhetorigue he cites a letter

written (he claims) by a Lincolnshire gentle-
man asking for assistance in obtaining a
vacant benefice. itis likely that the letter is
a parody, Wilson's own concoction, but the
words he uses seem 10 be'genuine, and in
most cases are attested élsewhere. The fol-
lowing extract ilustrates its styfe:

Ponderyng expendyng [weighing], and
reuclutyng {revolving] with my self your
ingent [enormous] affabilitee, and inge-
nious capacitee, for mindane affaires: |
cannot but celebrate and extolle your mag-
nificall dexteriteg, aboue all other. For how
could you haue adepted {gcquired]suche
illustrate prerogatiue [iflustrious pre-

‘eminencel, and dominicall Verdly] superior-

iteg, if the fecunditee of your ingenie
[inteHectual powers] had not been so fer-
tile, and wounderfull pregnaunt. Now
therefore béeyng accersited [summoned],

of antique familiarite in Lincolneshira,

tio’}, shewsay {'prapositio’), and yeasay

tosuche splendent renoume, and dignitee
splendidious: | doubt not but you-will adiu-
uate fhelg] such poore adnichilate [desti-
tute] orphanes, as whilome ware
condisciples [schooffelfows] with you, and

What is notevworthy is that several of these
new Latinate words have since entered the
language {e.g. ingenfous, capacity; mun-
dane, celebrate, extol, dexterity). By con-
trast, rmost of the native coinagés invented
by.contemporary writers as alternatives to
Latin foans have failed to survive, An exam-
pieis the set of terms proposed by Rafph
Lever in his Arte of Reason, rightly termed,
Witcraft {1573) for the study of logic. They
include such Latin-equivalents as endsay
{"condlusio’), ifsay {"propositio condition-
alis"), naysay ('negatio’), saywhat ('defini-

(‘affirmatic’}. Though most of Lever's
coinages had no future, a few of his forms
emerged independently in regional use
{especially naysay(erf and yeasayfers). All
of thern mtragumgiy anticipate Newspeak
{p. !35)

e ENGLiS HRECOGNIZED

: obscure thé factthat Ehghsh
- \Was riow wzdelya_

prefixes. '_nd suffixes, or by
forming hew compounds

p;_128) itisalsoi lmportant
gnote the useof the pro:
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THE INFLUENCE OF
SHAKESPEARE

All textbooks on the history of English agree thac the
two most important influences on the development of
the language during the final decades of the Renais-
sance are the works of William Shakespeare (1564—
1616) and the King James Bible of 1611 {p. 64). ‘Influ-
ence’ does not here refer to the way these works use [an-
guage in a beautiful or memorable way. Extracts from
both sources predominate in any collection of English
quotations; but the present section is not primarily
concerned with issues of aesthetic excellence or quota-
bility (p. 184). “To be or not to be’ is a quotation, but
it is unimportant in discussing the development of the
language’s grammar or-vocabulary. On the other hand,
Shakespeare’s use of ebscene (in Richard IT) is not part
of any especially memorable quotation, but it is the
first recorded use of this word in English. And even
though he may not have been the very first to use it
(some Shakespearean ‘firsts’, such as puppi-dogges, will ¢h ‘
undoubtedly have been present in the spoken language  [:3F ( ntre
already), his usage would have been influential in '
developing popular awareness of it, and thus increas-
ing its circulation,

The Shakespearean impact on the language was
chiefly in the area of the lexicon, as the examples on
these pages suggest. His work, however, also provides
countless instances of the way English was developing
at the time, and illustrations from his poems and plays
are unavoidable in any discussion of contemporary
pronunciation (p. 69), word formation, syntax (p. 70),
or language use (p.71). In return, the studies of
Renaissance language in general have contribured
many insights into Shakespeare’s own use of language. |-.77= 00 TR B0
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THE TRAGEDIE OF
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LEXICAZ. FIRSTS

= There are many words first recorded in- Shakespeare which have survived into
Modern English. Some examples:

accommodation, assassination, barefaced, countless, courtship, dislocate, dwindle,
eventful, fancy-free, lack:lustre, laughable, premeditated, submerged

= There are also many words first recorded in Shakespeare which have notsurvived.
About a third of all his Latinate neclogisms fall into this category. Some éxamples:

abruption, appertainments, cadent, exsufflicate, persistive, protractive, questnst
soﬁure,tortlve ungenitured, unplausive, vastidity
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A page from the First-Folio, the first complete edition of
Shakespeare's plays, published in 1623,

- IDIOMATIC EXPRESSIONS  playfastandloose

. The jump fram quotation to
everyday idiomis sometimes
© notgreat, as the following
examples illustrate, All were
'+ introduced by Shakespeare,
‘and have become part of the
idiomatic expression ofthe
modern language {though
'sometimes with an altered
. 'meaning)..
“ what the dickens ]
2 {The Merry Wives of
Windsor, 113}
" beggars all description. -
- {Antony and Cléopatra, niy
: aforegone conclusion -
- {Othello, 185
- hoist with his own petard :
{Hamlet ili w) -
. in my mind's eye
- AHamfet, Lii}
i caviare to the general’
(Hamiet, ILii)
- it'sGreek tome
{fudius Caesar, 111}
- .salad days
" {Antonyand Cleopatra, L)

{Antony.and Cleopatra, 1V.xii)
atowerofstrength -
(Richard I, V.iii)
make a virtue of necessity
{Perictes, Liil}. - ~
dance attendance
{Henry VI V.iT)
coldcomfort -
(King John, V.vii}
at one fell swoop.
(Macbeth, ILii):
. (Hamlet i)
brevity is the sou| of wat
(Hamiet 1. ;:)

“holdthe mirror up to nature

" {Hamlet, HLii) -

1mustbecruel only tobe kmd
{Hamiet [[E0)]

afl ouryesterdays

wsth bated breath :
(Merchantof Vemce. L m}

loveis blind :
“(Merchiantof Venite, it w

.asgeod luck would have it
{The Merry Wives of
Windsor, ll.v)

DIVERSE HYPHENATIONS

Any study of Shakespeare s iex:con would be inadequate if it did not draw atten-
tion to his use of hyphenated ¢ompounds. Many of these (such as hugger-mugger)
are uniquely and recognizably his, and they thus form an uncertain category.
between those neclogisms in his writing which have survived into the modern lan-
guage and those which have died (see above). it is their structural diversity which is
50 noticeable, asis suggested by this set of examples from King John (each oceurs in
the play just once)

Arch—herethue © Canker-sorrow ill-tuned sinne-conceiving
baby-eyes faire-play kindred-action smaoth-fac'd
bare-pickt giant-world ore-look'd: thin-bestained
Basilisco-like " halfe-blowne pale-visag'd vile-concluded
breake-vow heauen-mouing pell-meli widow-comfort

{After W.F. Bolton, 1992.)
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THE KING JAMES BIBLE

In the year thar Shakespeare retired from writing for
the stage, 1611, the ‘Authorized Version’ or King
James Bible was published. It was never in fact autho-
rized by any parliamentary process, buc kts tide-page
states that it was appointed to be read in churches
throughout the kingdom, and in this way its influence
on the population, and on the language at large, was to
be far-reaching.

The origins of the work are well-documented. On
his journey from Edinburgh to London in 1603, King
James was presented with the ‘Millenary Petition’, in
which 750 reformers from within the Church of Eng-
land requested a new translation of the Bible. Ina con-
ference the following year, the King proposed a panel
of university scholars who would carry out a prelimi-
nary translation, and this would then be submitted o
the bishops for revision. The 54 wanslators were
divided into six ‘companies’, each working on a sepa-
rate section of the Bible. The preliminary version took
four years, and the final revision a further nine
months. The firse edition, printed in an elegant black-
lecter type, appeared two years later, :

The panel followed a number of E
guidelines. Translators were to use the
Bishops’ Bible where possible (p. 59), but
were permitted to consule Tyndale and
other earlier versions if necessary (and in
fact they did so to a considerable extent).
They were to preserve recognized chaprer
divisions and proper names, and to avoid
lengthy marginal notes. Translations by
any one member of the group were to be
approved by the other members, and each
.company was to send its material to the
others for final agreement. Disagreements
were to be formally discussed, and external
opinions sought if required. Never had there
been such a translation by committee.

Commirtee documents are often faceless
and uninspiring, with character and individ-
ualicy swamped by the waves of revision
required to achieve consensus. That this pro-
ject proved to be so successful must have been
due to the intellectual quality and personal
enthusiasm of the panel members, which
comes across strongly in their Preface 1o the
work. They show themselves well aware of the
dangers of consensus language:

An other thing we thinke good to admonish thee of
{gentle Reader) that wee haue nort tyed our selues to
an vniformitie of phrasing, or to an identitie of
words, as some peraduenture would wish that we had
done, because they obserue, that some learned men

some where, haue beene as exact as they could that
way. .. Thar we should expresse the same notion in the same
particular word; as for example, if we translate the Hebrew
or Greeke word once by Purpose, neuer to call it Fnzent; if one
where lonrneying, neuer Traveiling; if one where Thinke,
never Suppose; if one where Paine, neuer Acke; if one where
doy, never Gladnesse, etc. Thus to minse the matter, wee
thought to savour meore of curiositie then wisedome, and
that rather it would breed scorne in the Atheist, then bring
profite to the godly Reader. For is the kingdome of God
become words or syllables? why should wee be in bondage to

them if we may be free, vse one precisely when wee may vse

another no lesse fit, as commodiously?

There were other important emphases in the work
which contributed to its effectiveness. The translators
were consciously conservacive, and frequently intro-
duced archaism and traditional readings, especially
from Tyndale and Coverdale (p. 59). The resonances
of the past were strong in their choices. And perhaps
most important of all, they listened to final drafts of
the rranslation being read aloud, verse by verse, in
order to assess their rhythm and balance. Tt is, par
excellence, a preachers’ Bible.

The title-page of the King James Bible.

BIBLICAL{DIOM

There are many phrases in
the King James Bible which
have entered the general
idiom of the language
(sometimes with minor
changes ingrammar or
emphasis), Here are some of
them.

my brother's keeper (Gen. 4)

a good old age {Gen. 15)

eye for eye (Exod. 21)

tospy outtheland
(Num. 13)

the apple of hiseye
{Deut. 32)

the people arose as cne man
(Judg. 20)

a man after his own heart
{15am. 13)

How arethe mighty fallen
{25am. 1}

astitl small voice {1 Kgs. 19)

the roct of the matter
{lob19)

the skin of my teeth (Job19)

out of the mouth of babes

(Ps.8)
His enernies shall lick the
dust (Ps. 72)
gofromstrength to

strength (Ps. 84}

at their wit'send {Ps. 107)

Heap coalsof fire upen his
head (Prov. 25}

alamb broughttothe
sfaughter {Jer. 11}

canthe lecpard change his
spots? (fer. 13}

eat sour grapes(Ezek. 24}

the salt of the earth
(Matt. 5)

castyour pearls before
swine (Matt. 7)

thestraight and narrow
{Matt. 7)

in sheep's dothing {(Matt. 7}

new wine in old bottles
(Matt. 9)

if the blind lead the blind
{Matt. 15)

thesigns of the times
{Matt. 16)

whited sepulchre (Matt. 23)

Physician, heal thyseif
{Luke 4}

to kick against the pricks
{Acts 9)

allthings to allmen{1 Cor. 9}

inthetwinkling of aneye
{1Cor. 15)

sufferfools gladly {2 Cor. 11}

thorn inthe flesh {2 Cor. 12)

Touch not {Col. 2)

filthy lucre {1 Tim. 3)

moneyis the root of all evil
(1Tim. 5}

Fight the good fight
{1Tim. 6}

Tothe pure all things are
pure{Tit. 1}

the patience of lob {James5)

rule with arod of iron (Rew. 2)
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A conservative style

The style of the King James Bible is much more con-
servative than that found in Shakespeare. As the trans-
larors say in their Preface, their aim was not to-make a
new translation, ‘but to make a good one bettez, or out
of many good ones, one principall goad one’. They
aimed for a dignified, not 2 popular style, and often
opted for older forms of the language, when modern
alternatives were available. Their text therefore does
not contain large numbers of new words, as Shake-
speare’s plays did (p. 63). One estimate finds in it only
abour 8,000 different words, which is less than half of
the Shakespearean total {p. 123).

Similatly, the King James Bible looks backwards in
its grammar, and preserves many of the formsand con-
structions which were falling out of use elsewhere.
Some of these features are as follows:

® Many irregular verbs are found in their older forms:
examples include digged (‘dug’), gat (‘got’) and gosten,
" bare (‘bore’), spake {‘spoke’), dave (‘cleft), holpen
(‘helped’), and wwist (‘knew'). Other archaic forms are
- also found, such.as brethren, kine, and twain.
~# Older word orders are sill in use, such as follow
thou me, speak ye unto, cakes unleavened, and things
~ eternal. In particular, the modern use of 4o with neg-
atives and in questions is missing: we find they knew
him not instead of they did not know him. By conurast,
both old and new constructions are used in Shake-
speare, and the e construction became standard by
about 1700.

® The third personsingular of the present tense of verbs
is always -(e)#h. In other texts of the period, it is being
replaced by - — a northern form which was moving
south in the 16th century (p. 63), and which is often
found in Shakespeare (along with the -eth ending).

* The second person plural pronouns were changing
during this period (p.71). Originally, y¢ was the sub-
ject form, and pou was the form used as object or after
a preposition. This distinciion is preserved in the
Bible, as can be seen in such examples as Ye cannor serve
God and Mammon. Therefore I say unto you... But in
most writing, by the end of the 16th century, you was

already being used for ye, which disappeared from stan-

dard English in the late 17th century (apart from in
some poetic and religious use).

» Hisis used for is, as'in if the salt has lost bis savour,
wherewith shall it be salted. Although #ts is recorded as
early as the end of the 1Gth century, it does not become
general until 100 years later. Similarly, the modern use
of the genitive was stll not established, as can be seen
in such usages as _for Jesus Christ bis sake.

® Several prepositions have different uses from today.
Of, in particular, is widespread: the zeal of (for') thine
house, tempted of (‘'by’) Satan, went forth of (‘fromy) the
Arke. Other examples include #n (‘at’) 2 good old age, g
taken to(as a) wife, and like as (‘like’, ‘as”) the sand of the
sed.

& Anis used before marny nouns begining with A-in a
seressed syllable, such as an hundred, an helpe, an harlot.
This usage, begun by Wycliff, is still to be found as late
as the 19th century.

Thomas Cranmer
{1489-1556)

. TWO SAMPLETEXTS:

Luke 1 5 2832

Andhe answering said to his father, Loe, these many yeeres:
doeserue thee, neither transgressed |'at any time thy com-
‘mandement; and yet thou neuer gauest mee a Kid, that1.
might make éfry wath myfnends ‘Butas soone as this thy

The ﬂrst extract
represents the

o apart fromthe
" replacement of .
ilong ‘s’ by s;the. -
‘ ;secondextractis o
E froma 19th-

.51"1&12 spread abroad to the west, and
- north, and to the soyth: and in thee,
jthe famlhes of the earth be blessed

| 'THE BOOK OF COMMON PRAYER

administracion of the Sacramentes, and other Rites and Cere-
. _monies after the Use of the Churché of England. It provided a -
singlé order of public worship to be followed throughout the :

inthe Church of Eng—

Advenf}
: _Rencun(e the dewl and all h:s works (Pubhc Bapt:sm)

- of Matnmnny)

Dead)

. A related mﬂuentral text was the Prayer Book wh:ch appeared in
- 1543.with the full title of The Booke of the Comon  Prayerand

country. The first edltion was compiied by a group of bishops and

rgyin mntemporary

‘Wilt thois have thiswoemanto thy wedded wife? (Sofemmzat,-on

earth to earth, ashes to ashes, dust to dust (The Bunal of the
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“THE EMERGING
ORTHOGRAPHIC SYSTEM

Even a generation after Caxton (p. 56), the English
writing system remained in a highly inconsistent
state. Although there were clear signs of standard-
ization, as the conventions adopted by the
Chancery scribes became increasingly influential
{p. 54), there was still a considerable lack of unifor-
mity in spelling and punctuation. This can be seen
not only between printed and handwritten texts, or
between the practices of different printers, but
within the work of an individual printer or author.
Caxton, for example, in a single passage (p. 57) has
both bgoke and boke, and axyd and axed, and uses
double letters and final -¢in a fairly haphazard fash-
ion (hadde, wel, whiche). There is a compdrable ran-
domness in the work of his immediate successors;
and a century later, spelling variation is still much in
evidence: fellow, for example, might appear as félow,
felowe, fallow, fallowe, and several other forms. luis
this situation which motivared teacher and scholar
Richard Mulcaster, in the first part of his Elemen-
tarie (1582), ‘to find out the right writing of ours’,

There were many unfavourable comments about

the chaotic nature of the writing system at the rime,
and printers in particular came in for a great deal of
criticism. Alexander Gil, headmaster of St Paul’s,
writing in 1619, argues that ‘corruption in writing
originated with the printing of our boaks, I lay all
the blame for our chaotic spelling on the last’. The
printers were blamed for a variety of reasons. Many
of them were foreigners, who introduced their
native conventions at will, and who were uncertain
of orthographic traditions in English. Proof-
reading was not always carried out by educated
people, so that errors were promulgated. Because
there was only a limited amount of type, arbitrary
spellings were often introduced. And arbitrariness
also crept in when printers altered spelling (such as
adding or deleting a final -¢) in order to make a line
of words end neatly ar the right-hand margin.

It is difficult to evaluate the justice of these
charges, in the absence of explicit statements from
the printers, or detailed studies of the way ortho-
graphic .consistency developed in their books. It
should be borne in mind that several of the crirics
had an axe to grind, in the form of their own system
of reformed spelling or method of teaching, But
there is no doubt that, throughout the early decades
of the 17th century, the English writing system was
widely perceived to be in a mess. Although many
authors wrote with fair consistency in systems of
their own devising, there was no generally recog-
nized standard.

ASUPERFLUITY OF
LETTERS

JohnHart, in The opening of

‘abuse} maintainethin

1" ourwriting’.One of his vices

is“superfluite’ ~theuse of .
‘moreleiters than'the pro-

1. nunciationneadeth of -
" voicas'. He accepts that an

‘extra letter is sometirnes
useful (such astomark along

. vowel), but in many cases the
- reason for the letter s, in his

view, anirrelevance. A partic-

ular case in point was the
attempt to show etymology
{p. 136) in the spelling, espe-
cially in words which had
.come from Latin, either
directly of via French: this had
led tosuch practices asthe
use of a b in debtand doubt,
anoinpeople, ansinbap- - .
tism, and a d in adventure,
Another was the use of dif-
ferentletterstoshowthe =

difference between homo-"

phionés, such as sunne and .

sonne, S tributing to the unpre- -
The arguments for and dictability of themodern -
-against such practices were .

uch debated at thetime. '
-Some scholarsinsisted thatan

THE FIRST REFORMERS

were ynnecessary, ascontext.

indication.of etymology was
highily desirable; others that
itwaswholly irrelevant.
Some argued that homo-
phone distinctionswould
help toavoid ambiguity in
writing; others that they:

would solve the prablemin
much the safme way as it gen-
erafly does inspeach. In the
event, all these positions
exercised some influence on
orthographic practice, con-

spelling syster.

it

Then, asnow (p. 276), several
commentators thought that the
best solution to the problem of
unsystematic spelfing was radical
reform on pheneticiines. Hart’s
Orthographie {1569) presented
ohesuch system, as did William
Bullokar's Bonke at Large, forthe
Amendment of Orthographie for
English Speech (1580).-Bullokar
uses an.alphabet of 37 letters, in
which the traditional forms are
supplemented by several diacritics.
This, he hopes, will receive more
favourthanthe earlier approaches,
which in his view overused new
symbols. However, there weré many,
such as Richard Mulcaster, who were
strongly opposed to any new
alphabets, preferring to stay with
traditional orthography, but usedina
more principled way. itis their .
views which eventually
triumphed.

Bullokar's proposed alphabet,
from A Short introduction or
guiding to print, write, and
reade Inglish speech (1580).
There are eight vowels, four
‘halfvoweis' {f, r, m, n}
{compare semi-vowels,

p. 242), and 25 consonants.
His consonant proposals
include awritten

distinction between voiced
andvoiceless th, and a
separate symbeol for.ch. His
use of diacritics canbe
seanin his ‘rule to
understand this table
following', which assigns
namesto old and new
letters.
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Growing regularization

‘Mulcaster’s own views did a grear deal te hasten the
]growth of regularization at the end of the 16th century.
His Elementarie provided a table listing recommended
spellings fornearly 9,000 words, and influenced a gen-
‘eration of orthoepists (pronunciation teachers) and
grammarians. Several other works of the period focused
‘on the range of problems presented by the writing
systern, and a climate emerged which fostered .stan-
‘dardization.

Vowels especially came to be spelled in a more pre-
dictableway. There was increased use of a double-vowel
convention {(as in soo) or asilent -e{as in name) to mark
length; and a doubled consonant within aword became
a more predictable sign of a preceding short vowel (siz-
ting) — though there continued to be some uncertainty
over what should happen at the end of a word (bedand
glad, but welland glasse). Then, in the 1630s, one of the
most noticeable variationsin medieval English came to
bestandardized: the use of zand 2. These symbols were
at first interchangeable (p.41), and then positionally
distinguished {(with vused initially and » medially in a
word); they later followed Continental practice and
adopted fixed phonetic-values, with » representing a
consonant and # a vowel. A similar standardization
affected j(earlier avariant form of 7) and 7.

During the 17th century, an increasing number of
spelling guides came to be published, which inevitably
influenced printing practice. Children’s schoolbooks
began to conrain lists:of homophones (such as made
and maid) and irregular spellings, which had to be
learned by heart. And a considerable pressure for stan-
dardization followed the arrival of the first dictionaries
(from 1604, p. 72). By the middle of the century, print-
ing conventions had become highly regularized, and
the gulf established berween the forms of speech and
their written representation. The modern system, in
which irregular spellings can be explained but not pre-
dicred, had arrived. The period of social tolerance of
variant spellings came to an end; and as 18th-century
notions of correctness emerged (p.72), poor spelling
became increasingly stigmatized.

CAPITALIZATION

Hart recommended his readers to use a
capital letter at the beginning of every
sentence, proper name, and important
commen noun. By the early 17th century,
the practice had extended to titles (Sir,
Lady), forms of address (Father, Mistris),
and personified nouns {Mature). Empha-
sized words and phrases would also
attract a capital. By the beginning of the
18th century, the influence of Continen-
tal books had caused this practice to be
extended stili further (e.qg. to the names
of the branches of knowledge), and it
was not long before some writers began

to be important. Books appeared in
which ail or most nouns were given an

using a capital for any noun thattheyfelt matic reduction in the types of noun per-

initial capital (as is done systematically in
modern German) - perhaps for aesthetic
reasons, or perhaps because printers
were uncertain about which nouns to
capitalize, and so capitalized them all.
The fashion was at its height in the later
17th century, and continued into the
18th. The manuscripts of Butler, Trah-
erne, Swift, and Pope are full of initial
capitals. However, the later 18th-century
grammarianswere not amused by this
apparent lack of order and discipline in
tha written language. In their view, the
proliferation of capitals was unnecessary,
and causing the loss of a useful potential
distinction, Their rules brought a dra-

mitted to take a capital letter (p.122).

An extract from Jenathan Swift's Baudis
and Philemon {1706), showing almost
every noun capitalized.

(After P. 3. Croft, 1973)

In antient Time, a5 Story tells
The Saints would oftenleave their Cells,
And strale about, but hide their Quahty,
Totry the Pecple’s Hospitality.
it happen'd on a Winter's night,

As Authors of the Legend write

Two Brother-Hermits, Saints by Trade
Taking their Tour in Masquerade

Came to a Village hard by Rixham
Ragged, and not a.Groat betwixt'em.

it rain‘d as hard as it could pour,

Yet they were forc't to walk an Hour
From House to House, wett to the Skin
‘Before one Soul would let ‘em in.

They call'd at ev'ry Dore; Good People,
My Comrade’s Blind, and I'ma Creeple
Here we ly starving inthe Street
"Twould grieve a Body's Heart to see't;
No Christian would turn out a Beast
In such a dreadfull Night at least;

Give us but Straw, and let.us Ly
Inyonder Barn to keep us dry.

Thus in the Strolers usuail Cant

They beg’d Relief which none would

grant;
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| INFAVOUR OF CAPITALS -

The American statesman
and scientist, Benjamin’
i Franklin {1706-90), had a
3 keen interestinthe
English language, and
especiaily in its typogra-
phy (having beena
printer in hisyouth). Ina
letter to Noah Webster
{p. 80), written in 1789,
he mourns the passing
of the age of noun capi-
talization.

In.examining the English books that were printed
between the restoration and the accession of -
George the Second [1660-1727), we may chserve,
that all substantives were begun with a capital, in
which we imitated our mother tengue, the
German. This was more particularly useful 1o
those who were not weil acquainted with the
English, there being such a prodigious number of
our words that are both verhs and substantives,
and spelt in the-satrie manner, though often
accerrted differently in pronunciation. This
method hgs, Py the fanicy of printers, of late years
been entirely laid aside; from an idea, that sup-
pressing’'the capitals shiews the character to
greater advantage; those letters, prominent

above the ling, disturbing its even, regular
appearance, The effect of this change is so con-
siderable, that a learned man of France, who
used to read our books, though not perfectly
acquainted with our fanguage, in conversation
with me onthe subject of our authors, attributed
the greater obscurity he found in our modern
books, compared with these of the period above
mentioned, to.a change of style for the worse in
our writers; of which mistake | convinced him, by
marking for him each substantive with a capital,
in a paragraph, which he then easily understood,
though before he could not comprehend it. This
shews the inconvenience of that pretended
improvement.
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RENAISSANCE PUNCTUATION

The basis of the modern punctuation system emerged
during the Renaissance. Caxton was heir to a graphic
tradition which was limited, unclear, and inconsistent.
In common with classical medels, the symbols were
used rhetorically (p.278), showing readers where to
breathe, how long to pause, and how to introduce
emphasis and rhythmical balance into their speech.
Even so, there was a great deal of idiosyncrasy and arbi-
trariness in their use, and attempts to find a neat cor-
relation between punctuation and prosody in Early
Modern English texts have never succeeded.

The chief symbols were the wvirgule, or oblique
stroke (/), found in both short and long forms; the
period (), found at various heights; and the colon ().
There is no cotrespondence with modern uses. In
Caxton, the virgule variously had the function of a
modern comma, period, or semi-colon; it fell out of
-use in the 16th century, and was largely replaced by the
comma. The period was often used where today we
would have a comma (as in the closing lines of the ‘egg’
text, p. 57). The colon had a broad range of rhetorical
functions, and was not restricted to introducing a list
or suminary, as it is now. '

John Hart {p. 66) had a great deal to say about both
the rherorical and grammatical functions of ‘pointing’.
He distinguished the period (‘point’), colon (‘joint’),
comma, question mark (‘asker’), exclamation mark
{‘wonderer’), parentheses (‘clozer’), square brackets
(‘notes’), apostrophe (‘tourner’), hyphen (‘joiner’),
diaresis {'sondrer’), and capital (‘grear’) letters. His
detailed account greatly influenced the way grammar-
ians and printers dealt with this area, and punctuation
marks in books came to be more widely used as a
result. _ '

Other marks emerged in English Renaissance print-
ing. The semi-colon (also called a comma-colon, bemi-
colon, or sub-colon) came into use during the 16th
century, and for a while was used interchangeably with
the colon. “Turned double commas’, later called guo-
tation marks or inverted commas, made their appear-
ance to open direct speech, and some time afterwards
double raised commas were brought in to close it. Buz
not only did new symbols emerge; older symbols
developed new uses. In the 18th century, for example,
the apostrophe (p. 283) extended its range, first mark-
ing the genitive singular of nouns, then the genirive
plural. There was also a2 much heavier use.of the
comma than is typical today, as the extract from Ben-
jamin Franklin illustrates (p. 67). By the end of the
Early Modern English period, the modern punctua-
tion system was il mMost respects established.

QUOTE... UNQUOTE

Joshua Steele includes

‘thisletter asan

Appendix to his treatise

on The Melodyand

Measure of Speech
{1775). Because heis
thinking of it asa quo-
tation, he encloses the
whole thing in double
inverted comimas, fol-
lowing the conventions
current at that time.
Each new line is opened

L 931

o rHE AUTHOR of tae TREATISE o THE MELODY
AND MEASURE oF SPEECH.

¢ May 14, I775-
« g 70U have inclofed my remarks, which are tao long; but
“ Y 39 you defired them foon, I had not time to make them
¢ fhorter. I am glad that you are to give your fyftem to the

by these commas, with
just one pair of raised
commas to mark the
close. Aninteresting
feature isthe inclusion
ofthe date within the
guotation.

« public. * % % % 3 Astothe querics and obfervations I fent
% you formerly, and have now fent you, you may make what
st yufe of them you think proper; and if they contribute in the
# lgaft -to make more compleat f0 ingenicus 2 performance, 1
4 fhall think they do me honour.

EDITING THE TEXT

A modern adition of GONERILL: Sir, | loue you more than words can weild ye matter,
a Renaissance text Deererthen eye-sight, space, and libertie,

may introduce Beyond what can be valewed, rich-or rare,

several differenicesin  No lesse then life, with grace, health, beauty, honor:
punctuation-which As much as Childe ere lou’d, or Father found.

affect the way the Aloue that makes breath poore, and speech vnable,
passageistobe Beyond allmanner of so'much | loue you.

interpreted (and, in
the case of drama,
how the actor should
present it). Whether
the emendations
help or hinderisa
matter for discussion;
but the first thing is
tobe awara that
they exist. The
following extract
from King Lear
illustrates the issue
(1.1.55-51). The first
version is from the

GONERILL: Sir,  love you more than word can wield the matter,
Dearer than eyesight, space,.and liberty,
Beyond what can be valued rich orrare,
o less than Tife, with grace, health, beauty, honour,
As much as child e’er loved or father found;
Alove that makes breath poor and speech unable;
Beyond allmanner of *so much’ | love you.

There are several differences which could lead to an interesting
argument.

« Does the removal of the comma after valewed (L. 3) alter the
meaning of the phrase rich or rare (to mean ‘what can be valued as
rich ar rare’ rathet than 'ne matter how rich or rare’}?

* Does the replacement of the colon after honor (I. 4) by a comma
First Folio (1623); the feduce the dramatic impact of the pause following the list of

second is from the nouns? .
New Penguin edition * Does the removal of the comma after fou’d (l. 5) lessen the force

" riarks, often computing pausal values

(19723, of the contrast between Childe and Father? Similarly, is its removal

: desirable after poore in the next line?
*» Does the replacement of the period after found {I. 5} by a semi-
colon reduce the summarizing prominence of the final two lines?
(After G. Ronberg, 1992.}

PAUSAL PRECISION

speaking hereto appropriate is sometime
more, sometime lesse: for... when in the
middle of a line it cuts off any integrall
part of a complete Tractate {treatise],
which goes not on-with the same, but
begins-a new line, it requireth doublethe
time of pause, that it doth when the trea--
tise persists in the samgline: being then -
foure times as long as & Colon, whichin- * . .
the same fine s but twice. T e

Many writers of the time draw attention
to the rhetorical role of punctuation

wiith mathematical precision. An example
is Simon Daines, in Orthoepia Anglicana
{1640}, who defines the pericd in this way:

The Periad... is altogether used at the end
of everyspeech or senteénce, ... and signi-
fies conclusion. The pause or distance of
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SOUND CHANGES

The ptonunciation changes which took place during

Early Modern English have been studied in consider-
ble detail. Not only is there a'great deal of literary evi-

dence, derived from the rhymes and rhythms of

poetry, there are also detailed accounts of contempo-

ffects of the Grear Vowel Shift {p.55) were still
lowly working their way through the sound system,
and several other important developments were in
progress.

pronunciation from phoneticians and spelling
eformers. The changes were many and complex. The

AGREAT FEAST OF LANGUAGES

ramatists can prov:de a.source of insight into contem-
porary pronunciation, partly because of their use of
rhiymes and word-play, but also because of what they
ake their characters say. A famous Shakespearean
example isin Love’s Labour’s Lost (V.1.15), where the
schoolmaster Holofernes complains about Don

mado’s pronunciation.

tabhor such fanatical phantasimes, such insociable and
point-devise companions; such rackers of orthography,
as to speak ‘dout’ fine, when he should say *doubt’; ‘det’
when heshould pronounce ‘debt’-d, e, b, t,notd, &, 1.

He depeth [calls]:a calf 'cauf’, half "hauf; neighbour
*vocatur [is called] “nebour’; ‘neigh’ abbreviated ‘ne’. This
is abhominable - which he would calt ‘abbominable’.

There were evidently two styles of pronunciation cur-
srentinthe fate 16th century, and thereis no doubt about
< which the schoolmaster preférs—the more conservative
- one, which most closely reflects the spelling (p. 66).

 SOUND DESCRIPTION

.- The precision with which some writers could describe
“the sounds of English is well ilustrated by this extract

- from John Wallis's account of [nlin his Treatise on
.. Speech (1st edition, 1653). {Tfranslated from the Latin by
= ) A.Kemp, 1972}

: For there is a difference between the sound of the letter
‘ninthie words thin, sin, In, and that in thing, think, sing,
- single, sink, ink, fynx, etc. Simitarly.in hand, band, ran
" the nis not the same as itis in hang, bank, rank, etc....In
the former of each of these two groups the pronuncia-
tion of n always involves the tip.of the tongue striking
the front of the palate, near the
roots of the upper teeth;
o whereas in the latter the tip
of the tongue is normally
‘moved down to the roots
of the lower teeth, and
the back.of the tongue
is raised up to the back
of the palate, blocking
the sound at this point.

Pracision indeed — and

NEW SOURCES OF
VARIATION

Some of the mostimpor-
tant pronunciation indicat-
ors of present-day regional
and social variation
emerged during this period.
* The distinction in modern
British Received Pronuncia-
tion (RP, p. 245} between
cut(son, run, etc.}and put
(pufl, wolf, etc.j developed
inthe 17th century. Previ- -
ously, both types of word
had a high, back, rounded
vowe! /u/~the quality heard
in modern put. This quality
remained in certain pho-
neticcontexts {e.g. pre-
ceded by a labial consonant,
as in full, wolf, put), but.
elsewhere the vowel

‘became more gpenand lost

its rounding, resulting in
A, In due course, pairsof
words began tc be con-
trasted using these qualities
{such as lobkvsfuck), and a
new phonemic distinction
emerged (p. 236). However,
the change wasignored in
many regions, with people
continuing to Lse fu/in
both types of word, and this
is now one of the chief.
means of telling whether
someone has been brought
‘upinthe North of England.
* Throughout this peried,
friwas sounded before con-
sonantsand attheend ofa
word, as is suggested by the
way it has been preserved in
modern spelling {jar, corn,
fire, etc.). it stopped being
pronounced in RP during
the 18th century, with vari-
ous effects onthe preced-

ing vowel:sometimes the
vowe! became a diphthong
{as in peer and bear); some-
times itlengthened (as in
barn, corn, andclerk). The
RPchange proved to be’
something of an exception:
mast British and American
regional atcentsretained
the /r/, and the discrepancy
between sound and
spelling later became a
focus of purist criticism

(p- 365).

* Two new consonants
emerged during this period.
The [g] sound in'such words
assingwas pronounced in
Middle English, butalways
foliowed by [g]or [k], so
that it never had any inde-
pendentstatusasa
phoneme. By the early 17th

century, this final [-g was

ne longer being pronoun-

. cedinRP leaving iyl asa-

separate contrastive unit.
Soon after, 'g-dropping’
became a sodial issue
{p.77). .

» The /3/phonemealso .
emerged in the 17th cen-
tury, a development of /2j/ -

© inmuch thesame way as in

Modern English arapid pro-
nunciation of wasyour
readily results inacoales-
cence of the two sounds.
The change chiefly affected
such words as vccasion and
vision, measure and plea-
sure, and later appeared in
final position in such loan
wards as befge and garage.
The French overtones of the
sound are asource of con-
troversy still, aswhen
people argue the case of
fgaran/vsf'gendg/.

in 16531 E

THE TONGUE THAT SHAKESPEARE SPOKE

Mow o’er the one half-world
nau oiar do wyn haif wyrld

Nature seems dead, and wicked dreams abuse
neztor simz ded, and wikid dreimz abjmz-
The curtain’d sleep; now witchcraft celebr_ates

O kyrteind slirp; witfkraft sehbreits

Pale Hecate’s offerlngs, andwither'd murder,’

peil hekots.oformz; ond widerd myrdar,

Alarum'd by hissentinel, the wolf,

olaromd boi hiz sentmal, 8o wulf, PR
Whose hiowl’s his watch, thus with his stealthy pace;
iz houlz hiz watf, &x$ wib iz steitr pess,

WithTarquin's ravishing strides, towards his design

wif ta.rkwmz reevijiy stroidz, tuordz hiz dizoin.

‘Moves like a ghost.
vz laik o gost.

) (Ma_cbeth,_!l. i. 43-56,
transcription by A. C. Glmson; far
phoneticsymbols, see §17.)

STRESS SHIFTS

Many words could be heard
with a different stress pattern
fromthe one found today.

+ Firstsyllable stressed:
antigue, convenient, dis-
tinct, entire, extreme, July.

» Second syllable stressed:
advertise, character,
demonstrate, sinister.

» Finalsyllable stressed:
aspect, expert, paramount,
parent, yesterday.

Secondarystress (p. 248}
also often differed: for exam-
ple, at one time academy had
such a stress on its third sylla-
ble {so that it was rhythmically
like heficopter). Many poetic
rhymes do not make sense
until this extra stress {and its
effect on thevowel} is taken
into account: Donne rhymes
make us one and
propagation, and Shake-
speare never die and memory.

Itisin fact difficult to be
definite about word stress
during this period. There was
an unusual amount of varia-
tion, because native stress
patterning (which tended to
put the stress on the root syl-
lable of a word) was in com-
petition with the pattern
heard in Romance lean-words
{which tended to putthe
stresson a syllable ator near
the end of a word). Stress
might alsovary depending on
the position in which a word
appeared in a sentence or
metrical line. Complete, for
example, hasastressonits
first syllable in ‘A thousand
complete courses of the Sun’
{Troilus and Cressida), but on
the second in ‘never com-
plete’ (Timon of Athens).

Howv dowe know?

The clearest-evidence comes
from the way words are used
in'poetry, where a predictable
metre or thyme forces a pro-
nunciation upon us, Also,
grammarians began to
describe’accentuation in their

accounts of the language -

though they did not always
agréewith each other.
Indeed, disputes about stress
seem to have been just as
strong then asthey are today.
One writer (Robert Nares, in
1784) criticizes Dr Johnson for
recommending such forms as
hombast and carmine instead
of bombast and carmine, and
complains about ‘barbarous
and unpleasing sounds. . .
which no ear can hear with-
outbeing offended’.
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EARLY MODERN ENGLISH
GRAMMAR

The major shifts in English grammatical structure
were over by the time of the Renaissance (p. 44); buc
even a casual glance at texts from the period shows that
many important changes were continuing to take
place, although of a more limited kind. For example,
several features of verb use show differences from
roday: “My life is run his compass’, says Cassius (Julfus
Caesar, V.iii.25), where today we should say has run —
-and this sentence also illustrates one of the pronoun
uses typical of the time. Constructions involving a
double negative {/ cannor go no further) or impersonal
verbs (me thinks he did) were commonplace, and
during the period a number of verb inflections {e.g.
pleasezh, knowst, spake) fell out of standard use (for
other examples, see pp. 63, 65).

There were also significant stylistic developments in
sentence structure {p. 214). In Caxton and Malory, the
sentences tend to be loose and linear, with repeated and
or thencoordination, and a limited amount of subordi-
nation, mostly introduced by which or that. Here'isa
typical sentence, taken from Caxton’s prologue to the
Golden Legend (for other exuracts, see pp. 57--8).

And I shal praye for them vato Almyghty God that he of his
benygne grace rewarde them étc., and that it prouffyre to alle
them that shal rede or hete it redde, and may encreace in
them vertue and expelle vyce and synne that by the
ensaumple of the holy sayntes amende theyr lyuyng here in
thys shorte lyf that by their merytes they and I may come to
everlastyng lyf and blysse in heuen.,

The influence of Latin syntactic style on English
became marked in the 16¢h century. Cicero in partic-
ular was much imitated. There is a more complex use
of subordination, and a search for rhetorical contrast
and balance, as is shown by this extract from William
Camden’s Remaines Concerning Britain (1605):

As for the Monosyllables so rife in our tongue which were not
so originally, although they are vnfirting for verses and mea-
sures, vet are they most fic for expressing briefly the first con-
ceipts of the minde, or Irientionalia as they call them in
schooles: so that we can set downe more matter in fewer
lines, than any other language.

The awkwardness or uncertainty which a2 modern
reader often feels in reading early Renaissance prose is
chiefly a consequence of the way writers were begin-
ning to explore the potential of the language for com-
plex sentence construction {p.226). There was
conscious experimentation with new grammatical pat-
terns, supported by an increasingly standardized punc-
tuation system (p.68). New conjunctions emerged:
because, for example, first appears in Chaucer, but for
(that) remained the normal way of expressing cause

until the early 17th century. Participial construcrions
became extremely common, and added greatly to the
length of sentences which, in the more complex wric-
ers, might run to 20 lines or'more. In the early period,
such sentences often appear incomplete or ill-formed
to modern eyes {failing in concord, for example, or dis-
playing an unattached subordinate clause); but it is
important to appreciate that at the time such variabil-
ity was normal. By the 17th century, however, highly

sophisticated and carefully crafted sentences, follow-

ing a variety of Latin models, were commeonplace, as
can be seen in the writing of John Lyly, Philip Sidney,

and John Milton.

' - wellillustrated by this extract from Mifton’s Paradise Lost

THE SUSPENDED SENTENCE

_ fs0 shiall the m}jor'ad goon,
_ To gooﬁ maltgnamAto bad men benign,]
. IUnder her ov%n weight groanmg] {tlllghe da’y
_ ‘Appear of.res;f:raticn tothe just,
' And:venge:ancecto the wicked, at return
_ .(.)fc hcm] [,so iately g'em:sed tothy ald
The woman ‘s seed,] [obscureif then foreteld;}
_ {Nowa'm_plier knowg thy saviour and thy Lord,]
- [LastIn th;e._c[ouds frgm Heaven’to be revealed

G H
in glory of the Father,] [to dissolve
H 1
_Satan with his perverted world,] [then raise
i ’ ]

From the conflagrant mass, [purged] and [refined,]
1
New heavens, new earth, ages of endiess date]
iFounded in righteousness and peace and love]
M

{To bnng farth fruits j jey and eternal bliss,]

The controlied compiexlty of sentence construction is

~ {XI1:537-51), in'which archangel Michael concludes his
actount of the future of mankind. The diagram shows
“:the formal balance involved. Each clause is identified by
& capital letter (A~M). At each level of subordination
there'is a cluster of clauses, but onfy the last clause in-
. each¢luster {C, G, ), L) acts as a starting-point for further

" structural development. The effect is rather like a'series
of waves of meaning - as one critic has putit, ‘surge fol-
tows surge in'the relentless tide of Michael's vision’ -

" until we reach the final clause (M), syntactically depen-

. dent on the opening clause {A), six levels. of structure
away. Constructions which display such a marked deélay
i grammatical'and semantic resolution are often

. dascribedas suspended sentemes (After T.M. Corns,

- 1990, ) S .

SAY YOUSO?IDOC

One of the most important
syntactic developments of
this period concerned the use
of do asan auxiliary verb

{p. 212). The differencesfrom

modern usage can beseenin
suchiinterrogative and
negative sentences as Says
she so?and Believe him nof,
where today we would
introduce a do-form {Daoes
she sayso?, Do not believe
hirn). By Shakespeare'stime,
itwas possible to use doin
these sentences, but it was
not chligatory. Also, docould
be used in a declarative
affirmative sentence without
conveying any extra
emphasis, again unlike today,
as in“they do offend our
sight’ (Henry V, V.vi.56),
which means no more than
‘they offend our sight”.
During the period, it
became increasingly usual to
insert do-forms into negative
and interrogative sentences,
andto omit them from
declarative affirmative cnes
{except.in cases of emphasis).
In one study of this topic, only
. 20 per cent of interrogative
sentences used do-forms in
1500, whereas over 90 per
centdidsoby 1700. The
graph shows the steady
growth of do-forms in one of
these contexts: affirmative
questions {such as Do they

_know?). {(After A.Ellegérd,

1953.)
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The thou/you guestion
‘The second person pronoun system of Renaissance
‘English has been the subject of much investigation —
‘notsimply because the forms provide an obvious point
-of contrast with Modern English, but because they
.perform a central role in the expression of personal
“relationships, and are thus crucial to any study of con-
temnporary drama. Understanding the Early Modern
‘English functions of thou (thee, thine, thy, thyself') and
you {ye, yours, your, yourself’) can be critical in inter-
preting the emotions of the characters, as well as their
varying artirudes towards each other during the course
ofa play.

The chief stages in the development of the system
were as follows:
« In Old English (p.20), zbou (and its related forms)
was used for addressing one person; ye {and its related
forms) for more than one. Within these categories,
thouand yewere used as clause subject, thee and you as
object.
 During Middle English, ye/you came to be used asa
© polite singular form alongside thou/thee, a situation
which was probably influenced by French vousvs £z,
" During Early Modern English, the distinction
between subject and object uses of yeand you gradually
disappeared, and you became the norm in all gram-
matical functions and social situations. ¥ continued
in use, but by the end of the 16th century it was
. restricted to archaic, religious, or literary contexts. By
1700, the #houforms were also largely restricted in this
way.

The Renaissance system

By the time of Shakespeare, yox had developed the
number ambiguity it retains today, being used for
either singular or plural; but in the singular it also had
a role as an alternative to thou/thee. It was used by
people of lower rank or status to those above them
(such as ordinary people 1o nobles, children to parents,
servants to masters, nobles to the monarch), and was
also the standard way for the upper classes to talk to
each other. By contrast, thou/thee were used by people
of higher rank to those beneath them, and by the lower
classes to each other; also, in elevated poetic style, in
addressing God, and in talking to witches, ghosts, and
other supernatural beings. There wete also some spe-
cial cases: for example, a husband might address his
wife as thow, and she reply with you.

Of particular interest are those cases where an extra
emortional element entered the situation, and the use
of thou or you broke the expected conventions. Thon
commonly expressed special ‘intimacy or affection;
you, formality, politeness, and distance. Thou could
also be used, even by an inferior to a superior, to
express such feelings as anger and conrempt {as in the
biblical text on p. 65). The use of #hou to a person of
equal rank could thus easily count as an insult, as Sir
Toby Belch well knows when he advises Sir Andrew
Aguecheek on how to write a challenge to ‘the Count’s
youth’ {Viola): ‘if thou thou’st him some thrice, it shall
not be amiss’ (Tiwelfth Night, 111.11.42), himself using a
demeaning horw in a speech situation where the norm
is you. Likewise, the use of youwhen thouwas expected
(such as from master to servant} would also require
special explanation.

WHY THOU, TO GOD?

We might have expectedthe
deity to be addressed as You in
Early Modern English, given ’
such descriptions as ‘king’,
‘father’, and ‘most high”. In

fact, during this period he is
always addressed as Thou. This
may be because the usage was
consciously archaic - a recol-
lection of the early Middle
english sitiation when Thou
would have beenthe only pos-
sible form of address in the
singular, Alternatively, the

usage may show the influence
of the first Bible translators

(p. 53), who were fellowing
languages that distinguished
second person singular and
plural pronouns {as-in Latin tu

vs vos5). As God would have

been referred to by the

singular pronoun inthese
languages, this practice may
have influenced the choice of
Thou in English, even in an age
when a singular you would

have been possible.

flesh, and is accursed'.

PURE PROPER UNTO ONE

By the middle of the 17th century, thou
was disappearing from standard usage; but
it was kept alive by members of the emerg-
ing Society of Friends, or Quakers, who dis-
approved of the way singular you had come
to be part of social etiquette, and who
accordingly used thou formsto everyone.
This usage, it was felt, was closer to the way
Christ and his disciplesspoke, avoided
unnecessary social distinction, and was
grammatically more exact, being a ‘particu-
lar, single, pure proper unto one’. The sin-
gular use of you, by contrast, was
considered a corruption, a form of worldly
‘honeour, to be shunned along with ail other
empty social customs, The point was
forcibly made by one of the first Quakers,
‘Richard Farnsworth, in The Pure Language
of the Spirit of Truth (1655), from which the
above quotation also comes: ‘That which
cannot bear thee and thouto asingle
person, what sort soever, is exalted proud

The use of thou forms. often brought
angry reactions, especially from those in

authority who still sensed the words’
former association with ‘lower’ speech situ-
aticns, and found them objectionable. At
ane pointin his Journal, George Fox recalls
that Friends were 'in danger many times of
our lives, and often beaten, for using those
words to some proud men, who would say,
"Thou'st "theu’ me, thou ill-bred clown”, as
though their breeding lay in saying “you”
to asingular’. '

SIGNIFICANT SWITCHING

Switching between thou and
yOU is50 common in some
‘textsthatitmay appearto
lack purpose. However, if we
adopt asociolinguistic per-

-spective, readings of consid-

erable interest can-result, as
can be seen in the following
Shakespearian examples.

+ Inthe opening scene of
King Lear, Lear's daughters
address him as you, and he
addresses Goneril and Regan
as thou (aswould be
expected); but his opening
remark to his best’ daughter,
Cordelia conveys special
respect: ‘what canyousay...".
Then, when he is displeased
by her response, he switches
to an angry thy: ‘But goesthy
heart with this?'

* ‘Hamlet uses thowutothe
Ghostthroughout Act|, asis
normal in addressing spirits,
but changes to you in the
closet scene {IILiv), presum-
ably because his doubts
about the identity.of the
Ghost have been removed.
The you is now-one of respect
of san to father.

» The murderers of Clarence
in-Richard il {1.iv} address him
as you, and he addresses
themseparately as thou. But
his speech threatening God's
vengeance provokes an angry
retort, and their pronoun
alters with their mood: ‘And
thatsame Vengeance doth he
hurl on thee'.

¢ |n Henry Vi Part 3 (1L},
Edward |V is trying to per-
suade a reluctant Lady Gray
to be his queen. At one point,
after asequence inwhichthe
King uses enly thou forms,
her evasion provokes himto
anirritated you response —
but he soon regains his com-
posure:

EDWARD: Sweet widow, by
my state | swear to thee

1speak no more thanwhat
my soul intends,

And that is to enjoy thee for
my love,

LADY GRAY: And that is more
than |.will yield unto.

Iknow | am too mean to be
your queen,

And yet toc good tobe your
concubine.

EDWARD: You cavil, widow ~
{did mean my queen.

LADY GRAY: ‘Twill grieve

your.grace my sons should
call you father.

EDWARD: No.more than
when my daughters call
thee mother.
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PART I -

THE HISTORY OF ENGLISH

THE SEARCH FOR STABILITY

The great age of Elizabethan literature brought an
unprecedented breadth and inventiveness in the use of
English, especially in the area of vocabulary (p. 60). It
has been estimated that the period between 1530 and
the Restoration (1660) displayed the fastest lexical
growth in the history of the language. Nearly half of
the new words were borrowings from the many cul-
tures with which English was coming into contact; the
remainder were different types of word formation
using native resources. There was also a great-deal of
semantic change, as old wotds acquired new senses—a
factor particularly noticed by those involved in the
production of religious texts. The authors of the
revised edition of the Book of Common Prayer (1662)
comment that most of their alterations to the 1552
version were made for the more proper expressing of
some words or phrases of ancient usage, in terms more
suitable to the language of the present times’.

This unprecedented growth brought with it
unprecedented uncertainty. By the end of the 17th
century there was a widespread feeling of unease about
the direction in ‘which the language was moving.
Many critics felt that English was changing too
quickly and randomly, and applied such terms to it as
‘unruly’, ‘corrupt’, ‘unrefined’, and ‘barbarous’, A par-
ticular area of concern was the lack of consistency in
spelling or punctuation (pp. 66-9): at one extreme,
there were people who spelled as they spoke (such as
sartinly for certainly); at the other, there were those
who took pains to reflect classical etymology in their
spelling (such as by adding an s to #slend or a cto scis-
sor3). There was also a fear that foreign words and neol-
ogisms were entering the language in an uncontrolled
way. The critics could see no order in the lexical inven-
tiveness of the Elizabethan dramatists. Many of Shake-
speare’s new words had become part of the language,
but many had not {p. 63), and it was unclear how such
anomalies should be dealt with.

Contemporary linguistic fashions and trends pro-
vided no solace. John Dryden, in Defénce of the Epi-
logue (1672} complains abour those ‘who corrupt our
English Idiom by mixing it too much with French’.
Joseph Addison, in a Spectatoressay (4. August 1711),
complains abour the use of contracted forms, which
has ‘untuned our Language, and cdlogged ivwith Con-
sonants’: he cites such contractions as mayntand wo'n?,
as well assuch abbreviations as rep (reputation) and uit
(ultimate). Daniel Defoe, in An Essay upon Projects
{1697), complains about the ‘inundation’ of swear-
words in the language of his time, and hopes that the
introduction of an Academy might stem what hé calls
a ‘Frenzy of the Tongue, a Vomit of the Brain’, Fifteen
years later, Jonathan Swift takes up the challenge.

- Table A;{?Habeticall_ ‘
-~ teyning: and teaching the true
" yvriting, and vndeérftanding of hard
gﬁ;aﬁ'ﬁnﬁliﬂ: wordes, borrowed from
" theHebrew, Greeke, Latisie, .
) orFrench, &e. | K
With the interpretation thereof by

o

. ‘véimkélﬁlllpf{ﬂm, ER

tand many hard Englith
they thall heate orsead in
ermons, orelfwhere , andalldy
letovietheameapdy
l!ES-,- N

S jeggf@ étnondnselligers , neglegere off,
» uAs goodmotread, asnot to vndeifland.
o At LONDON, _
. Printed by I, R, for Edmund Wes-
* ner, & aveto be fold athis hop at the greae
Notth dogre of Paifes Church, -

E . ‘ :6;(‘.0:4'! .

Ll e

plaine Englybivards, gathered for the benefi o

THE FIRST SYNONYM
DICTIONARY

Animportantstep forward
in organizing the English
lexicon took place when
Robert Cawdrey published
the first 'dictionary of hard
words"in 1604. A Table
Alphabeticall contained
glosses for 2,000 *hard vsuali
Engtish wordes’, such as
abbettars, glossed as
‘counsellors’, and abbreuiat,
glossed as "to shorten, or
make short’. itwasa
commercial success, and was
followed by several other
compilations on similarfines.

LEXICAL SUMMITS

The peak of vocabulary growth.in the Renais-
sance period is clearly shown by this graph, which
is based on a count of items appearing inan
abridged version of the Oxford English Dictionary
{p. 443). Graphs of this kind raust not be inter-
preted too precisely, however. Because of the bias
adopted by the OED {as stated in its original Pref-
ace) towards ‘great English writers’, the lexicon of
many ‘ordinary’ texts of the Early Modern English
period is not fully taken into account, Several
studies have shown that quite a large number of
words and senses are not included inthe O£D, and
that its first citations can often be antedated by
many years. A German investigater of the period,
Jargen Schafer, has estimated that, if all types of
correction are taken into account, the total
number of discrepancies in the OED database
rnight be as many as half a million. Graphs'such as
the above are thus likely to be serious underes-
timates of the true lexical resources of Early
Meodern English; the late 15th century, in particu-
lar, is thought to be poorly represented. But the
general impression of lexical growth conveyed by
the graph is reasonable enough, and certainly cor-
responds to any intuitive sense of what was hap-
pening throughout this period.

(After T. Nevalainen, forthcoming 1996.)

Number of new words

1650~
1800~

1600+

1450
1500 -
1550~
1700
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The Academy issue

Authors such as Swift were deeply worried about the
eed at which the language was changing. Withour

proper controls, would their work still be intelligible in

a generation or so? In ‘A Proposal for Correcting,

Improving and Ascertaining the English Tongue’

[1(1712), Swift presented his case:

if it English] were once refined to a certain Standard, per-
j—;éps there might be Ways found our 1o fix it for ever; or at
{east till we are invaded and made a Conquest by some other
State; and even then our best Writings might probably be
preserved with Care, and grow in Esteem, and the Authors
have a Chance for Immortality.

He submirted his propasal to the Earl of Oxford:

My Lozd; T do here, in the Name of afl the Learned and
Polite Persons of the Nation, complain to Your LORD-
SHIP, as First Minister, that our Language is extremely
impertect; that its daily Improvements are by no means in
. proporiion to its daily Corruptions; thae the Prerenders o
" polish and refine it, have chiefly multiplied Abuses and
Absurdities; and, that in many Instances, it offends against
every Part of Grammar.

Swift attacked in all directions: he was against Restora-
tion licentiousness, the sloppiness of the young nobii-
ity, the abbreviations used by poets, the spelling
proposals which tried to reflect speech, the fashionable
slang of university people illiterate Court-Fops, half-
witted Poets, and University-Boys'. His solution was
to follow the example of the French (whose Academy
was founded in 1635):

a free judicious Choice should be made of such Persons, as
are generally allowed to be best qualified for such a Work,
without any regard to Quality, Party, or Profession. These,
to a certain Number at least, should assemble at some
.appointed Time and Place, and fix on Rules by which they
design to proceed. ...what I have most at Heart is, that some
Method should be thought on for ascertarningand fixing our
Language for ever, after such Alterations are made in it as
shall be thought requisite. For I am of Opinion, that it is
better a Language should not be wholly perfect, than thar it
should be perpetually changing. ..

Swift was not the first person to propose an Academy
for English: Dryden and Defoe had also done so. But
even though the idea attracted a great deal of interest,
it never got off the ground. Many saw that language
cannot -be kept static, and that standards always
change. Dr Johnsen was ane who derided the notion:

When we see men grow old and die at a certain time one
after another, we laugh at the elixir that promises to prolong
life to a thousand years; and with equal justice may the lexi-

from murability, shall imagine that his dictionary can
embalm his Janguage, and secure it from corruption and
decay ...

cographer be derided, who being able to produce no exam: -
ple of a nation that has preserved their words and phrasés

Neither Britain nor the United States (p. 81) chose the
Academy solution; and although the idea has been
raised at intervals ever since, .it has never found
widespread support within those nations.

The debate abourt language corruption in the 17th
century did, however, focus public acention on the
existence of a problemn and the need for a solution. If
the language needed protection, or at least consistency
and stability, these could be provided by dictionaries,
grammars, spelling guides, and pronunciation manu-

als. Standards of correctness would thereby emerge,

which all could follow. It was Johnson himself who put
the first:parr of this solution into place (p. 74).

THE SCIENTIFIC APPROACH

The sense of chaos and confusionwhich surrounded the
‘language was attacked in séveral ways. Some scholars
proposed radical systems of speliing reform (p. 66).
Some, such as the mathematician Bishop John Wilkins . -
(1614-72) tried to develop a logical alternative to
English, which would do away with all irregularity - one
of the first attempts at a universal language.

When the Royaf Society for the Promotion of Natural

. Knoviledge wasfounded in 1660, a scientific approach
was proposed. A group of its members formed a commit-
tee to “improve the English tongue, particularly for
philosophic {i.e. scientific] purposes’. The aimwasto
. develop a plain, objective style, without rhetoric and

classical vocabutary, which would be more suitable to sci-
entific expression. The committee achieved no.consen-
sus, and did not exist for long, but a ‘naked, natural way
of speaking; positive expressions; clear senses’ wassaid
to have been a hallmark of the founder members” style.
This group was the nearest Britain ever came to having.- - .
an Academy. X AR B L

An allegorical
engraving by Hollay,
representingthe
foundation of the
Royal Society {from
Bishop Sprat's History
of the Royaf Society).
Fame crowns the bust
of Charles I, ‘Roya! -

- Author and Patron’.
Onthe right sits
Frandcis Bacon,
*Artium Instaurator’
{Renewer of the
Arts); on theleftis
Lord Brouncker, the .
first president. :
Scientific
instrumentsand
hooks surround
‘them.

THE SOUTH AFRICAN
EXCEPTION

The only part of the English-
speaking worid which has
ever set up an Academy is
South Africa. ‘The English
Academy of Southern Africa’
was established in 1961, and
pramotes ‘the effective use
of English as a dynamic lan-
guage inSouthern Africa’.
Based in Johanneshurg, it
arranges lectures and confer~
ences, administers prizes,
participates in national
bodies, and dispenses lan-
guage information. it also
operates an English advisory

service, popularly known as

‘Grammar-phone’.
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THE HISTORY OF ENGLISH

JOHNSON’S DICTIONARY

It were a thing verie praiseworthie. .. if som one well learned
and as laborious 2 man, wold gather all the words which we
vse in our English tung... into one dictionarie.

Thus wrote Richard Mulcaster-(p. 66} in 1582, Apart
from the occasional collection of a few thousand ‘hard
words’ (p. 72), the task was not atcempred until 1721,
when Nathaniel Bailey published his Universal Etymo-
lagical English Dictionary. Bailey’s entries are fuller,
compared with the glosses in the hard-word books,
and there are more of them (as many as 60,000, in the
1736 edition), but his definitions lack illuscrative sup-
port, and he gives little guidance about usage.

It was not until Samuel Johnson completed A Die-
tionary of the English Language in 1755 that the lexi-
con received its first authoritative treatment. Over a
seven-yeat period, Johnson wrote the definitions of .
40,000 words, illustrating their use from the best
authors since the time of the Elizabethans (but exclud-
ing his own contemporaries). Although he has fewer
entries than Bailey, his selection is more wide-ranging,
and his lexicological treatment is far more discrimi-
nating and sophisticated. The book, according to his
biogtapher Boswell, ‘conferred - stability’ on the lan-
guage — and at least with respect to spelling (where
most of fohnson’s.choices are found in modern prac-
tice), this seems to be so.

1 WHIG 2. The name of a faction.

The alphabetical section of Johnson's Dictionary is

preceded by a famous Preface, in which he outlines his

aims and procedures:

When [ took the first survey of my undertaking, I found our
speech copious without order, and energerick without rules:
wherever I turned my view, there was perplexity to be disen-
tangled, and confusion to be regulated...:Having therefore
1o assistance but from general grammar, I applied myself to
the perusal of our writers; and noting whatever might be of
use to ascertain or illustrate any word or phrase, accumu-
lated in time the materials of a dictionary, which, by degrees,
I reduced to method...

The preliminaries also include a short history of the
language, with long extracts from earlier authors, and
a grammar, much influenced by the work of John
Wallis {p.69), with sections on orthography and
prosody. But it is in the Preface, often anthologized as

‘an independent text, that we find an unprecedented

staternent of the theoretical basis of a dictionary pro-
ject. The statement is notable for its awareness of the
realities of the lexicographer’s task, and also for its
descriptive intention (p. 442) - an interesting change
of opinion from the prescriptive -attitudes Johnson
exptessed in his 1747 Dictionary plan. There he had
written: “The chief intent... is to preserve the purity
and ascertain the meaning of our English idiom’. The
Preface, by contrast, stresses that His aim is to ‘not
form, but register the language’s-and it is chis principle
which introduces a new era in lexicography.

:SOME JOHNSONIAN DEFINITIONS

There are not many truly idiosyncratic definitions inthe
Dictionary, butsome have become famous.

LEXICOGRAPHER A writer of dictionaries; a harmless
drudge, that busies himse!f in tracing the original, and
.detailing the signifitation of words.

EXCISE A hateful tax fevied upon commodities, and
adjudged not by the common judges of property, but
wretches hired by those to whom excise is paid,

O_A'I_'S Agrain, whichin England is generally given to
horses, but in Scotland supporis the people.

PATRON Onewhd countenances, supports or protects.
Commonly a wretch who supports with insolence, and
is paid with flattery.

PENSION An allowance made to anyone withoutan
. equivalent. In England it is generally understood to
- meéan pay given to a state hireling for treason to his
 country. :

* And which political party did Johnson stipport?

_TORY Onewho adheres to the antient constitution of
. the state, and the apostolical hierarchy of the church
of England, opposed to & whig.

His definitions sometimes gbt him into trouble. He was
threatened with libel over excise, and much lampooned
over pension {after accepting one himself in 1762},

SAMUEL JOHNSON
{1709-84)

Johnson was born in Lich-
field, Staffordshire, the son
of a provincial bookseller, He
studied for a while at Oxferd,
but lack of money caused him
to leave after a year. He
became a teacher and writer,

‘moving to Londonin 1737,

where he wrote for The Gen-
tleman’s Magazine. He alsp
helped catalogue the library
of the Earl of Oxford.

He produced an outline for
his Dictionaryin 1746, a con-
tract was signed, and the first
of his amanuenses began

work on midsummer day of

that year. A more fufly elabo-
rated Plan of a Dictionary of
the English Language
appeared-a year later. It took
him some three years to read
hissource works and mark

the citations to be used.

These were then copied by
his amanuenses onto slips of
paper, and filed alphabeti-
cally. Once all slips were col-
lated, he began to draft his
definitions. The first sheets
were printed in 1750, begin:
ning with letter A. The work
was complete by 1754, and
an edition of 2,060 copies
appeared the following year,

priced £4 105, There was soen

a second edition, published
in 165 weekly sections at six-
pence each; and a fourth edi-
tion, much revised, appeared

in 1773. The book deminated
- the dictionary market for

decades, and appeared in

.several editions for much of

the next century,

After the Dictionary, John-
son continued as a literary
journalist, and received
financial security from a pen-
sion granted by George . He

‘'met his biographer, James

Boswell, in 1763, and in 1764
founded the Literary Club,
where many of his famous

-conversations took place.

Later works inciuded an
eight-volume edition of
Shakespeare’s plays and a
ten-volume Lives of the Most
Eminent English Poets. He
was granted an honorary
doctorate by Trinity College
Dublin in 1765, and again by
Oxfordin 1775, and thus
received thetitle by which he
has come to be most widely
known: Dr Johnsen.
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will :not obey, who, to get 1id of his ridet, rifes miginily
before; and while his forchand s yet in the air, ycrk_sgig‘ri-
cufly with kis hind fege. Farvrier's Dict.
‘EsTre’ATR. w. o {extreflum, Lating ‘The true copy of an
original writing : far ple, of ; i .o penali
fex down'in the roils of a court, to belevied by the bailiff, or
other officer, of every man for his affence. A Jaw rerm,
Estee'PEMENT. x /. [of the French word affre ier.] Spoil
" made by the tenant for term of fife upon any lands or woods,
to the prejudice of bim in the reverfion. - Cowel.
EyrricH. »f [commenly. wiitten ofrieh.]  The largefll of
birds,

To be furious,
Ts to be frighted out of fear; and, in that mood,
The dove will peck the gfiridge. Shak Awnth, and Clespatra,
“The peacock, not at thy command, aflumes
His glorious train; nor gfrich her rare plumes,  Sandys,
BstuarY. m f [afivarium, Latin.] Anarmof the fea; the
mouth of & Jake or river in which the tide reciprocatess a
o frith.
To EstoaTR, @ 4. [efius, Latin.] To fwell and fall seci-
procally 5 to boil ; tobe in afhite of violentcommotion, Didt,
Estua'rioN. a f. [fvam affee, Latin]  The ftive of boiling s
reciprocation of rife and fall ; agitadony commeotion. ’
Rivers ad lakes, that want fermenting parts ar the bot-
tom, are not excited unto guatiom 3 therefgre fome feas flow
higher thap others. Brouni's Priger Errsars, bovil, 613
- "Fhe motion of the will iz sotompanisd with g fenfible com-
motian of the fpirits, 20d an gfzatim of the blood,  Norrir,
Frsvurk. mfi [afun Latin.] * Violence; commaotion.
: The feas retain

Wot only their outrageous ¢fure there, )

But fapernatural mifchief they expire.  Chapmar’s Odyffey.
FEsupienr, adj. [eforien, La:in.zj’ ungry; voracious. Lidl.
E'suning. adj, [urie, Latin.] Comoding; eating.

Over mauch plercing is-the air.of Hampliead, inwhich fort

of air these isalways lomcthing ¢birine and acid.  #ifeman.
Frc, A comtraftion of the two Yoatin words et carderat, “which

fignifies and fo on s and the refty and others of the like kind,
To Etcr. v a. [etizen, German.]
x A-wayufed in making of prints, by drawing with a pro-
per needle upon ‘2 copper-plate, covered over with a ground
of wax, &, and well blacked with the fmoke of a ¥nk,
n order to. 1zke off the figure of the drawing or print;
which having its backfide tintured with white lead, will,
by running over the ftrucken out lines with a {HfY, iopiclz
the cradt figure on the black of red ground; which
figure is afterwards with needles drawn deeper quite through
the ground, and =i the (hadows and hatchings put in; and
then 2 wax border heing made all reund the plase, there is
poured oo % fulicient quamtity of well tempered agua firtis,
whiich, infinuating into the made by the acedles,
ufually eats, in about balf an hour, into the figure of the print
or drawing on the copper flate. Harris.
. To feetch; to draw; to delineate funlefs this word be mil~
taken by Lacke For eke.]

I

Thete are many cmtgty u;‘ramda to be found in fome learned .
4 recourfe

wiiters, to which to adv out their
fy! mword 4 by Ry cke.
This is evidently miftaken b or edpe.] Ta move

3._ fweards towards one-li{ié. %]

When we fie long awake in the night, we ate not able to
relt one quarter of an hour without thifting of fides, or at
lealt ¢tebing this way and that way, mare or ﬁﬁ. Ray.

Ercu, nfi A country wordy of which I know not the
meaning,

When they {ow their ok crops, they fprinkle a pound or
two of clover on 2o sere, Martimer's Hufbandry.

‘Where you fiad dunging of land makes it rank, lay dung

. upen the v2eh, and fow it with batley. Mertimey Hy) e
T%‘RNA}}. adj, [etermus, Latln.]
1. Without beginning or end.
The sternal Ged is thy refuge.
2. Without bﬁjum‘ng-

It is a queftion quite different from our having an idea of
eteralty, to know whether there were any real heing, whofe
dugation has been wirual. Locke.

3. Withous end ; endlefs; immortal.
Thou know'ft that Banquo and his Fleance livea,
1-‘-3311: in then'l| nature’s copy’s not eternal, Skakef. Macbutb,

Dt xxxill, 27,

L3 > L L
Burnt of'rings morm and cv'sing Thill be thine,
And fires eternal in thy temple thine.  Dryd. Enight's Tale.
5« Unchangeable,
E r!'lnbizcs believed (b:i u?ggmhsomﬁg; he oppafed. Dryd,
TRZNAL. . [o. [eternel, French, ne of the 2| tions
:heGadhude[' h b.] ppellations of
That Jaw wherehy the sternn) himfelf doth work, Heoker,
The eternal, to prevent fuch horeid fay,
Hungaut of heav'n his golden feales, Miltoa,
EveRuavist, n. fl [ateruus, Latin,] Onethat holds the paft
exiflence of the woild infinite,

ETH

‘T yzould afk the efernaliffs what mark is there that they conld
expodt ot debire of the novelty of 2 world, that is nok found

in this 1 Or what mark is of eternity that is found in
this ¢ .Bmwf;fz? of the Barth.
To Eve'anarise, va, [ from eemal] To make eter-
nal, . big.
Exs’a¥aALLY. adv. [from sternal}
1. Withoiit beginning or erd.
2, Unchangesbly 3 invar ably.
‘That which is morally good, or evil, at any time, or in:
any cafe, mult be alfo deraally and unchangeably fo, with
atiots to thut ume and. to that eale, _SR_HIZ’IBWM-
3. Perperually, withour intermiifion,
Bear me, fome gud, to Baja's gentle feats,
Of cover me in Usnbria's green rewents,
Where weltern gales eterna iy refide,
And all the feafons lavith all their pride, Addifen,
E:;:;n WE. adj. fatanu, Lating Eternaly perpetualy ende
S

The Cyclops hammers fall
O Mars hisgemnur forg'd for proot derne. Shady, Hamlh
ETERFITY. n.f. [aternitary Ladn.}
1. Luration wichmt'hegiunk:? or end.
In this grevntt bis precious oot
Sill lives, which, when weak time fhall be pourd out
Inic ate-wity, and circular joys
Dancing an endlels ronnd, 2gain thail rife. Crofiw.
Thy tmmortal thyme
Maukes this nne Thort poing of thne,
To il uphalf the orb of round aermity. Cowley:
By repeating the idea of any lengeh of dunation which we
have in our minds, with all the endlefs 2ddition of pumber,
we come bythe idea of eernity. Locke.
2. Duraticn without end.
) Beyond is alt abyfs,
Eternity, whofz end no eye can. reach) Ak, Parad, Loft;
Eernity, thou p!al'm%. drexdful chought!
Through what vari::{ea unuried being,
_‘Through what new feenes and changes mudl we pafs. 4dd,
To"‘[r:;'r:::kt:luhv, @ [#true, Latin. ]
nTo endlefs; to perpetuate.
Twith rwo fair gifts
Created him endow'd ; with happinefs,
And immorualiey : - that fondly lofl,
‘This other ferv'd but to dermize woe. Milien's Parad, Laft,

2. Touiake for ever famow to limmortalize.
Mankind

: by all micans feeking to remizs hifely fo much
the more as he is_near his end, doth it by fpeeches and
writings. ) Bidueg

And well befeemns all kaights of noble name,
That covet in th* immortal book of fame .
To be etarirized, that fme to haunt.  Faizy Jyeen, 5. 6
1 might relate of thoyfands, and theirnames
Eternize here on earth  bus thofe elet
s{:Eds, contented with their fame in heav'n,
not the prifeof men, Miltw's Paradife Lofl, 5. ¥,
The four grest memzachies have been celebiated by the
“writings of many famous men, who have dawmized thelr lun
and thegeby thelr own, Templea
Boik of them arc fet-on fire by the great aftions of heroes,

_and both endeavour to elernie . Dryden’s Dufeefoy.
Hente came its rame, in that lhegrab:ﬁﬁ]mfﬁq
_Hath eterniz’d the glary of hislove,  Creect’s Manilive,

E'THER. n, [ [ather, Lating &3wg] . .
. An element more fine and fubtle alrs air refined or
fublimed.

If any one fhould fugpols that aber, Hke our alr, may con
tain particles which endéavour to recvds from one anather;
for I do not know what this ether is3 and that its particles are
exceedingly fmaller than thofe of air, or tven ihan thols of
Tight, the ding fmallnefs of its particles may contribute
to the greamels.of the force, by which thofe particles may re-
cede from one anothes, T Newton's Opt.

The pans of caber bodies are held tuLEubcr by the eternal
preflure-of the etber, and can have no other conceivable caule
of their cohefion and umnion. Locke,

2, ‘The maticrof the bigheft regions above.

There fields of bight and liguid atber Sow,

Purg’d from the fpnnd’mua dregs of earth below,  Drydm,
ETue'zeAL odf. [from elber.} '
Y i pen T prco ereal plaivs.  Drydiin

an me, when T prefs th' o ins, v

2. Celeftial ¢ heaveniy. )

Go, beav’nly guelt, sbereal meilenger, .
Sent from whafe Tov teign goodnes Tadore, Bfiltim
Throzes and imperial pow'is, offspring of heav'n,

Etbereal vinuesT- ditten’s Paradife Loffy 6. 1. L 317,
Buch as thelt; Being in good pary freed from the entangle.

ménts of- fenfe aard body, are empl Tike the fpirits above,
in‘contemplating ihE-Di;ine-Wifda:rii,ﬂm warka.mg nature;
ficipation of the stbereal happinefs HGn’: mp}ay-

THE JOHNSONIAN METHOD

*Thus have | labbured by settling the orthogra-
phy, displaying the analogy, regulating the
structures, and ascertaining the signification of
Englishwords, to perform all the partsofa
faithful lexicographer...!

This pageillustrates several features of the
approach johnson outlines in his Preface:

* Most of the definitions.aresuccing, appropri-
ate, and consistent between entries, as can be
seen from the eternal series.
* He pays special attention to the different
senses of aword - five, inthe case of eternal.
{Inthe entry on take, nolessthan 124 uses are
distinguished.)
» There is'a copious use of quotations to sup-
port a definition -c. 116,000 in all. Theseare
generally taken from dead authorsso asnotto
be 'misled by partiality”.
* He followsthe usage of hissources inarriving
at his definitions, even if he thinks his sources
are incorrect, as shown by sense 3 of etch (verh).
* He reutinely identifies parts of speech.
-» Me shows the most strongly stressed syllable
inaheadword by an accent.
= There is an cpenness of approach, nicely illus-
trated by his entry on etch (noun): "A country
‘word, of which 1 know notthe meaning’.
¢ Feliowing the tradition established by
Ephraim Chambers and other encyclopedists of
his'age, he includes topical explanations of
some.words, asseen in etch {verb), sénse 1.
* Awiderange of ordinary words {estuary, etc.)
are included alongside technical terms
{estrepement, ether)—though he apologizes in
his Preface for his limited coverage of special-
ized fields.

Although very well received at the time, the
Dictionary was later 1o receive a great deal of
criticism.
¢ Itincludes, in the "hard-words tradition,
many cumbersome Latinate forms, suchas
cubiculary, estuation, esurine, and incompossi-
bility, whose status within English was doubt-
ful.

* His citations are highly selective, chosen more
for their literary or moral valuethan for their
linguistic darity. Half of all his quotations come
from justseven sources — Shakespeare, Dryden,
Milton, Addison, Bacen, Pope,.and the Bible.

» Several of his definitions use difficult words (a
prablem he acknowledges in his Preface), such
as reciprocatesin estuary, A famous exampleis
cough {noun), "A convulsion of the lungs, velli-
cated by some sharp serosity'.

» Several of his definitions have become
farnous for their subjectivity (see p. 74).

s Inthe end, he ran out of space, andhad to
leave out about half the quotations he had
collected. This caused a certain unevenness of
treatment; in particular, words at the beginning
of the alphabet were much more generously
illustrated.

But despite these weaknesses, Johnson's
Dictionary was the first attempt ata truly prin-
cipled lexicography. It porirayed the complexity
of the lexicon and of English usage more accu-
rately than ever before; and his quotatiens initi-
ated a practice which has informed English
dictionaries ever since.




